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I NT. CHEERFUL DI NI NG ROOM - DAY

Col orful balloons and birthday streanmers fill the room
Unwr apped presents and w appi ng paper are strewn everywhere.

A large group of giggly 12 YEAR-OLD G RLS sit around the table
finishing their pink frosted cupcakes, presided over by the
attentive Bl RTHDAY MOM

Bl RTHDAY MOM
Ckay, finish up and go change into your
bat hi ng suits.

The girls squeal wth delight and scurry off. Al but one. A
very chubby girl, JENNY, in garish honemade bead earrings
lingers at the table. The swinm ng pool glistens in the sun
through the sliding glass door. She eyes it with rel uctance.

The Birthday Momtidies up a bit.

Bl RTHDAY MOM ( CONT' D)
You don't have to go swnmng if you
don't want to.

Through the sliding glass door, Jenny spies SEVERAL YOUNG G RLS
in CUTE BATHI NG SU TS roam ng the patio. Jenny squirms. She
fini shes her cupcake.

Bl RTHDAY MOM ( CONT' D)
Have as nmany as you want, sweetie.

Jenny's eyes w den.

JENNY
Thanks, Ms. Adans.

The Birthday Mom gat hers sone used paper plates and cups and
whi sks them away. Jenny grabs several cupcakes, quickly unw aps
t hem and shoves theminto her nouth.

I NT. TONY'S BEDROCOM - DAY

TONY ROSSETTI, (50s) Italian-Anerican, sits on his bed putting
his sloppy shirt on. A sunptuous tanned blonde, KIM (a fit
40) lays beside himtangled in sheets with a post-coital glow.

KI M
Ah. | needed that.

Tony pulls on sone old well-worn jeans. She gazes around the
room |It's a bit shabby. Not very well-decorated. Tony fits
in. She doesn't.

She sits on the side of the bed. Slips into her designer clothes.
Tony flops on the bed. Tries to nuzzle her, but she's shifted gears.



TONY
You wanna go get sonething to eat?

She bristles a bit and | eans away from him

KI M
Can't.

TONY
kaaaay. How about we-

Time to nip this in the bud.

KI M
Tony, this was great. As usual. But I
don't see us "hanging out" together.
["lIl just see you downstairs, okay?

She scoots away fromhimto pick up her high heels fromthe
floor. Tony uses a light tone of voice to lift the nood.

TONY
It's kind of Iike walking on eggshells
with you.
Kimtakes a long, |oathing | ook at the room

Kl M
The correct termis eggs, Tony. "WalKking
on eggs." Not eggshells.

EXT. BI RTHDAY HOUSE SW MM NG POOL - DAY

Jenny approaches the pool, still in regular clothes. Al the
other little girls are sw mm ng.

A small group of girls whisper and | augh while | ooking in
Jenny's direction. A pretty blonde girl, TAMARA, jokes.

TAVARA
She probably can't fit into a suit.

The BI RTHDAY 3 RL waves Jenny in to the pool.

Bl RTHDAY G RL
Aren't you comng in?

The snickering group all look at Jenny. A solitary lunp with
snmudges of pink frosting on her face.

JENNY
No.

She points down to the water.



JENNY ( CONT' D)
Chl ori ne causes cancer, ya know.

The little girls | ook at each other, alarned.
I NT. CHEERFUL DI NI NG ROOM - DAY

The Birthday Mom clears the shredded w appi ng paper fromthe
floor around the table. She glances at the table, shocked.

A DQZEN DI SCARDED CUPCAKE WRAPPERS sit on Jenny's plate.
EXT. ROSSETTI'S BAKERY - DAY
ESTABLI SHI NG SHOT OF BAKERY

The bakery is in a nice area of A d Town, Pasadena. The bakery
is old, but now surrounded by hip shops and bouti ques.

I NT. ROSSETTI'S BAKERY - DAY

Tony's bakery is bustling. Several bakery EMPLOYEES wait on
constant streanms of CUSTOMERS taki ng home baked goods and hot
drinks. Sonme sit-down custoners take their espressos and
pastries to the light-filled seating area.

The glass case is full of |uscious goodies and breads.

Tony is behind the counter putting sone finishing touches on
his | atest masterpiece, a large tray of glazed pear tarts with
pecan sauce. (Gorgeous.

Kimsits with her GROUP OF UPSCALE HOUSEW VES sipping |attes
and fiddling with their iPhones.

Her group steal carnivorous glances and sly smles at Tony as
he w el ds hi s baking tools.

Tony does his best to ignore them but the turning heads of
the wonen distract him H's normally steady hand slips. This
pear's crene piping isn't so perfect.

One of Tony's enployees is an earthy tie-dyed coll ege student,
SETH. His attention is caught by something in the seating
area. Tony | ooks too.

Kimis holding her enpty latte cup up and waving it at Tony.
Seth stares at her rude gesture and | aughs.

SETH
(to Tony)
Does she thi nk we have tabl e service?

Tony and Seth stare at her in disbelief for a few seconds.



KIM
Excuse ne.

She waves her enpty cup at Tony again.

Tony puts his cake decorating tools down, w pes his hands and
treks out to her table. She hands him her enpty cup.

KI M (CONT' D)
Can | get another one please? Thanks
so nmuch.

Tony stands rooted to the spot. After no further introductions
happen he returns behind the counter.

EXT. ROSSETTI'S BAKERY - LATER

Tony bursts out of the front door, a |arge white paper bag in
hand. Wil ks to his not-so-fancy car.

| NT. BI RTHDAY HOUSE KI TCHEN - DAY
Tony follows the Birthday Mominto her cluttered kitchen.
Bl RTHDAY MOM
The cupcakes were to die for. | sneaked
one nyself before the party. Shh, don't
tell the girls.

She giggles. Tony beans with pride.

TONY
Thanks.
Bl RTHDAY MOM
(shouti ng)
Jenny! Your dad's here!
TONY

I"'mreally sorry |I couldn't have done a
ni ce sheet cake for you.

She shakes her head and waves away his protest.

Bl RTHDAY MOM
No, no. Don't be silly, I didn't give
you enough fair notice. Besides, the
cupcakes were a big hit. And nuch easier
to serve.

TONY
Still, I felt bad. Made you these.

Tony hands her the large white paper bag. She peeks in and
gasps, as though seeing the Holy Gail of baked goods.



Bl RTHDAY MOM
Oh ny gosh! Those | ook scrunpti ous.

She takes them out of the bag and |ays themon the counter.
Si x or seven stunning | ooking pastries.

Bl RTHDAY MOM ( CONT' D)
You nmust sell lots of these.

TONY
Actually this is the first batch. Brand
new. You got 'emall.

She gasps in marvel. They do | ook amazi ng.

Bl RTHDAY MOM
You sinply nust take a few hone for
your sel f.

Tony | aughs at the idea.

TONY
No, it's fine, we have nore than enough
thi ngs at hone -

But she's already slipped a few back into the bag and handed
it to him He graciously accepts it. She becones suddenly
secretive and leans in close, drawng himin closer.

Bl RTHDAY MOM
Could I just nention sonething?

I NT. CHEERFUL DI NI NG ROOM - CONTI NUQUS

In the adjoining room Jenny gets her prize bag and favors.

She pops anot her cupcake into her nouth. Wen she hears the

Bi rt hday Mom speaking in hushed tones, she hangs back and stays
hi dden. Li stens.

I NT. BI RTHDAY HOUSE KI TCHEN - CONTI NUOUS

Bl RTHDAY MOM
Now | know at birthday parties the kids
tend to overdo things a bit. [|'m
certainly guilty of having way too nuch
i ce cream and cake and candi es here
today...but....

She | eans closer to speak. Tony |eans closer to hear.
| NT. CHEERFUL DI NI NG ROOM - CONTI NUOUS

Jenny | eans cl oser to hear.



| NT. BI RTHDAY HOUSE KI TCHEN - CONTI NUOUS
Now it's a whisper
Bl RTHDAY MOM

Not that | normally count such things,
but | noticed that Jenny ate about 15
cupcakes.

Tony lets this sink in, dazed.

I NT. CHEERFUL DI NI NG ROOM - CONTI NUQUS

Jenny fumes silently. But before the adults can continue,
Jenny forces a cheerful appearance in the doorway.

JENNY
H, Dad. Ready! Let's go.

EXT. BI RTHDAY HOUSE - DAY

Jenny hops into their car. Tony wal ks around to the driver's
side, but stops before opening his door.

He cl oses the white paper bag and rolls the top down. He rolls
it dowmn so far, so hard his knuckles turn white. Cream and
rich raspberry nmush seep through the paper bag.

As he gets into the car he surreptitiously shoves the mangl ed
nmess into the side pocket of the door.

INT. TONY'S CAR - MOVI NG - DAY

Tony squirnms unconfortably as he drives.

TONY
WAs the party fun?

JENNY
Uh huh.

TONY

You go swnmm ng? Hair |ooks dry.
He pats her hair to check it. She shakes her head.

JENNY
Ddn't want to.

TONY
Ms. Adans said you |liked nmy cupcakes.

She rolls her eyes.



JENNY
Snmooth, Dad. Yes, | ate sonme cupcakes.

Tony uses the lightest tone of voice he can.

TONY
She said you had quite a few.

JENNY
(quietly, al nost
to herself)
She i ed.

TONY
Now why woul d she lie to ne?

JENNY
Not to you. To ne. Said | could have
as many as | wanted, then snitched on
me for it.

I NT. ROSSETTI'S BAKERY - DAY

Tony is hard at work kneadi ng dough when the perfect distraction
appears: Tony's cousin FELI X (late 30s) saunters in through

t he back door. Flak jacket and greasy hair, Felix |ooks Iike

he hasn't slept all night.

TONY
Hey. Run out of shanpoo?
FELI X
No tinme for that. |'ma busy man. CQut

maki ng connections, finding |eads...

TONY
Tasting beer, bothering wonen...

FELI X
This guy | know, his dad runs a plunbing
conpany. Says he'll hire ne. Their
pl unbers make up to $300 a day!

Tony's heard it before.

TONY
Un huh. “Up to."

Felix follows Tony around as Tony unl oads | oaves of bread from
wal | ovens.

FELI X
No really. Says | can start whenever |
want .



TONY
Just one problem Felix.

FELI X
Yeah, |'mnot a plunber. Yet.

Jenny passes through.

FELI X ( CONT' D)
Hey, Cupcake, what's up?

TONY
(quietly to
Fel i x)

Funny you should call her that.

Jenny pulls a note from her school bag. Hands it to Tony.

JENNY
H, Felix. Dad, Mss MlIntyre wants to
see you.

FELI X
How was school ?

JENNY

Not boring, but super boring. W had
to di agram sent ences.

Both Tony and Felix groan together and | augh.

FELI X
Yuck!
TONY
They still teach that stupid stuff?

When on earth does anyone use that?
Felix pushes her hair back to see her earrings better.

FELI X
Stunni ng use of col or, Cupcake.

Tony reads the note fromthe teacher. Frowns a bit.
I NT. 6TH GRADE ENG.I SH CLASS - DAY

Tony inspects a student's hand-drawn book report cover that's
been tacked to the wall. He's all alone.

TONY
Nice coloring. Strong style.

He checks the student's nane on the inside cover.



TONY ( CONT' D)
Ni ce job, Randy.

He scans the enpty room Loads of classic literature, sone
students' work is still on the bl ackboard.

He notices a | arge educati onal poster about Alice in Wnderl and.
It shows Alice talking to the Cheshire Cat. Tony shivers and
IS creeped out.

TONY ( CONT' D)
Ech.

He's full of nervous energy. H's foot taps super fast.

G NA (40s) is a bundle of explosive energy who bursts into the
room al ready m d-sentence. Tony snaps to attention |ike the
ex- Cat holic school boy that he is.

G NA
...these damm staff neetings always run
| ate. And why? Because we are
di scussing invigorating and exciting
new curri cul unf

Tony is stunned silent. |s he expected to answer?

G NA ( CONT' D)
O effective ways of bringing down the
absences? O techniques for keeping
the students interested?

She dunps a pile of papers and books on her desk.

G NA ( CONT' D)
No. Because we started so late due to
an extensive discussion regardi ng whet her
or not to use yellow chalk or white
chal k exclusively. Apparently we can
save li ke eight cents if we use yellow
only. Like who cares, right?

She stares straight at Tony, full of shock and m|d rage.
G NA ( CONT' D)
These are the teachers teaching your
children

He shoves his hands into his jacket pockets and shifts his
wei ght on his feet.

TONY
Un | only have one child.

Hi s comment stops her cold. Then she |aughs.



G NA
Sorry. | get so caught up. You nust
be Jenny's dad. |1'm Gna MlIntyre,
Jenny's English teacher.

She offers a casual hand across her desk. They shake. Tony
still stands at attention |like a student being called on.
Agai n she | aughs.

G NA (CONT' D)
At ease, soldier. Take a seat.

Tony tries to act casual .

TONY
Sir, yes sir.

They both sit. She eyes him Was that a joke or a jab?

G NA
Sorry, | tend to sort of bulldoze ny
way I nto conversations and scare people.
Don't worry, | won't let you drown in
ny tears.

He can't help but furrow his brow in confusion.

G NA (CONT' D)
Sorry again. |'ve got Alice in
Wonder| and on the brain. W're putting
the play on and so |'ve re-inmmrersed
nyself init. Alice nearly drowns the
animals in her tears... never m nd.

TONY
| hated that book. Gave ne the creeps.

G NA
Yeah, | guess it is a bit weird.

TONY
I"mso glad | never have to deal with
Al'ice in Wnderland again.

She clears her throat and switches to official teacher node.

G NA
|"ve asked you here to tal k about Jenny.

TONY
Wl l, that's good, 'cause if you brought
me here to tal k about sonebody el se's
kid I probably wouldn't be very
I nt erest ed.



11.
A fake polite laugh fromher. He grins snmugly.

G NA
Then | guess it's a good thing I'm
interested enough for all of them
Even if | do inflict '"stupid sentence
di agramm ng' on them

Busted! He slinks down in his chair.

G NA (CONT' D)
Keeping the kids interested is hard
enough without you telling ny students
that what | amteaching themis 'stupid.'

TONY
One kid! | said that to one kid! Like
sentence diagrammng is inportant.
|"ve never used it.

A long thoughtful pause from her.

G NA
" m sure you haven't.

A standoff. "Shall we keep going?" No, enough.

G NA (CONT' D)
Neverthel ess...| pride nyself on the
fact that | feel responsible for these
kids. Not only their education, but
their enotional well-being, their self-
esteem Their futures.

Her build-up is worrisone.

G NA (CONT' D)
As |'msure you know, as well as teaching
English I"min charge of the headphone
rental in study hall --

TONY
Nope. Didn't know.

She purses her lips tightly before continuing.

G NA
Vell | am |If they want, they can listen
to books on tape for a small fee. W
find it helps to hear it spoken for sone
of the kids who have troubl e reading.

Tony still isn't foll ow ng.



G NA (CONT' D)
Anyway. Each child gets a turn taking
t he noney and assigning a wal kman and a
CD to the student. Jenny didn't nmention
this to you?

Tony shakes his head no.

G NA ( CONT' D)
| have no concrete proof, but | have
very strong suspicions...

Tony |l eans forward...waiting...

G NA ( CONT' D)
Jenny seens to be stealing noney when
it's her turn.

He's rel axed now. He | aughs.

TONY
Cone on. Jenny? No way. Wy would
she do that?

G NA
|"mvery serious, M. Rossetti.

TONY
She's too smart for that.

G NA
Ah, but you see, that's the thing.

12.

She hops up, cones around to the front of her desk and sits on
the edge of it, closer to Tony. He steals a quick up and down

gl ance. Not bad.
G NA (CONT' D)

It's actually quite clever the way she
does it.

I NT. SCHOOL MULTI PURPOSE ROOM - DAY
FLASHBACK TO JENNY | N THE ACT
G NA (V.0)

She waits until it's her turn to man
t he cash box.

SMASH CUT:

Jenny sits with a petty cash | ock-box, reading while she waits.

A STUDENT appr oaches.



13.

G NA (V.O) (CONT' D)
She lets a few transactions go by normally.

The kid gives her two dollars. She wites it on a | edger and
stanps his hand. He goes to his seat and listens to his CD.

G NA (V.O) (CONT' D)
She needs sone noney in the cash box,
otherwise it'd | ook suspicious.

A FEW MORE KI DS conme over, pay her the fee. She wites it
down and puts the noney in the box.

G NA (V.0) (CONT' D)

But then every other transaction or
So...she takes their noney...

A kid hands her his fee. She takes it and puts it aside.

G NA (V.O) (CONT' D)
But she doesn't wite it up.

JENNY
W're all out of receipts. Here, let
me just stanp your hand...

She stanps his hand. He takes his CD and headphones.
GNA (V.0)
But the kid doesn't care. He's getting
the service he paid for. And she gets
two bucks.
She takes the noney, and surreptitiously slips it in her pocket.
G NA (V.O) (CONT' D)
And no one's the wiser since there's no
way to inventory things.
END FLASHBACK
I NT. 6TH GRADE ENGLI SH CLASS - DAY

TONY
Oh ny Cod.

Tony covers his face with his hands.
G NA
Quite clever actually. [I'mnot sure if
| should be worried...or inpressed.

He's nortified.



14.

G NA (CONT' D)
Un..but there's a bit nore.

TONY
Ch, CGod.

G na hops off her desk and wal ks to a small student's desk.
Tony swvels to watch her. She crouches down.

G NA
I think I know what she's spending the
noney on.

She reaches into the storage space under the seat. She pulls
out a huge wad of very crinkly, noisy papers. Tony squints.
What is it?

A huge pile of EMPTY CANDY AND SWEET TREAT WRAPPERS.

He stares at the pile, w de-eyed.

| NT. ROSSETTI'S BAKERY - DAY

FLASHBACK

Echoey fl ashback of a younger Tony wal king into the bakery's
storage room The sound of CRINKLY WRAPPERS turns into GLASS
BOTTLES CLINKING A pretty young WOMAN is frantic. She piles
several half-enpty vodka bottles into her arnms froma hidey
hol e.

Tony freezes. She turns to him her eyes full of tears. Her
voice is distant, echoey, full of hurt.

WOVAN
How many ot her hiding places are there?

G na's voice snaps himback to the present.
END FLASHBACK
I NT. 6TH GRADE ENGLI SH CLASS - DAY

G NA
These wappers are just fromthe past
few days
A knife into his heart.
JENNY (O S.)

W're all out of receipts. Here, let
me just stanp your hand...

GLASS BOTTLES CLI NK LOUDLY, NEVER ENDI NG SO LOUD UNTIL --



15.
I NT. ROSSETTI'S BAKERY - NI GHT

It's quiet and still. The bakery is closed. Tony is working
feverishly, drenched in sweat, but not slow ng down.

The bread display case is filled to the brim An extra display
basket on the counter is also overflowng with | oaves of bread.
And there are nore | oaves stacked on the work tabl es.

Tony pulls nore | oaves out of the ovens, one after another.
Bread is piling up everywhere.

The back door SLAMS. Felix appears in the baking area. He
takes in the scene, the overabundance of | oaves.

FELI X
U oh. \What happened?

Tony finally stops, exhausted.

FELI X ( CONT' D)
The Baking Fiend is back!

Feli x snatches a fresh | oaf.

TONY
Careful, they're hot.

Felix rips the bread open and digs out a chunk. He yelps in
pain fromthe hot bread.

TONY (CONT' D)
Dd I nmention it was hot?

Tony catches his breath while Felix devours the fresh bread.

FELI X
Wiy the baking therapy? Got any butter?

TONY
No, we're a bakery, what would VE be
doing with butter?

Tony tosses himan industrial size tub of butter. Felix dips
the hot bread straight into it.

TONY ( CONT' D)
You think I"'mthe first addict in the
famly?
Felix's bread halts m d-dip.

FELI X
Huh?



16.

TONY
In our famly...like blood-w se | nean.
My dad wasn't, your dad isn't. Qur
not hers aren't.

FELI X
Oh, you nean your nother upstairs with
nore |ions and warthogs in her room
than on the entire African continent?

TONY
You can't count that.

FELI X
No?

TONY
You t hi nk?

Fel i x shrugs.

TONY ( CONT' D)
| figured she was just going through
sone del ayed chil dhood thing. Never
had nmuch of a childhood in Italy.

FELI X
Yeah, maybe. But she's definitely addicted
to 'em

Tony considers this, then shrugs and returns to his | oaves.

TONY
Hey, whatever keeps her happy.

INT. MRS. ROSSETTI'S BEDROOM - DAY

An exqui site hand-carved anti que dresser dom nates one corner
of the bedroom

MRS. ROSSETTI (O S.)
This one is rare. See the crown? Hard
to find.

The massive dresser woul d | ook el egant and old world, except
for the fact that it is absolutely covered with hundreds of
tiny plastic Lion King figures.

Al'l neatly categorized, all of the Sinbas are together, all of
the Rafikis, all of the Scars. A huge |andscape of the Lion
Ki ng worl d.

A spry, tiny figure, MRS. ROSSETTI (early 80s) proudly dusts
her collection. Jenny lays on the bed, a polite hostage.



JENNY

I know, | know, you al nost never find a

Sinba with a crown.

MRS. ROSSETTI
Did you see this one? It's Rafiki, but
his fur is lighter than all the other

Raf i ki s.

There's quite a trace of an Italian accent in Ms.

JENNY
Yes, Grandma, | was with you when you
bought it, remenber?
MRS. ROSSETTI
Oh, that's right.
JENNY
Jeez, Grandma, your nenory's goi ng.
MRS. ROSSETTI
Yes, | know, don't rem nd ne!

Ms. Rossetti's joke was unconsci ous.

Rossetti .

17.

Jenny stifles a |augh.

MRS. ROSSETTI (CONT' D)
Jenny, don't wall ow on the bedspread.

JENNY
val | ow?
MRS. ROSSETTI
Are you ready to go?
JENNY
(1 aughs)

vall ow? What the heck is wall ow?

MRS. ROSSETTI
Get up, don't be lazy. Thrift store?

JENNY
Yeah!

Jenny rolls off the bed.
I NT. ROSSETTI'S BAKERY - DAY

Jenny skips through the bakery with Ms.

Rosset ti

in tow.

There is still way too nuch bread. As they pass Tony, Jenny

sinply shouts her destination at him

JENNY
Thrift storel



18.
Tony waves goodbye.
EXT. RCSSETTI'S BAKERY - DAY

As Ms. Rossetti shuts the door behind her the handmade sign
in the w ndow shifts.

"BUY ONE LOAF, CET THREE FREE!"
INT. THRIFT STORE - DAY

Gobs of tiny toys have been sorted and put into clear plastic
bags. Ms. Rossetti holds a bag up, shakes it so she can get
a good | ook at everything. She spots sonething of interest.

MRS. ROSSETTI
Ooh. |Is that a Sinba?

She sees the price tag is $2, but it's for the entire bag.
She tosses it back onto the pile.

MRS. ROSSETTI (CONT' D)
Way don't they just sell these
separatel y?

EXT. PASADENA STREET - DAY

Tony waits his turn to buy a newspaper froma newsstand. As
he waits, he scans the nmagazines in front of him

A wonen's magazine wth a vol uptuous cover nodel. He scans
the article titles. "A FIRVER BUTT IN TEN DAYS" and " SCALPEL-
FREE FACELI FTS'. But one in particular catches his eye. "WHY
WE OVEREAT: FILLING THE VO D."

As casually as he can, Tony takes the mamgazi ne and skins through
it until he finds the article.

I NT. DUKE' S CAFE - DAY

Tony finishes his lunch while perusing his new nmagazine. As
hi s CHUBBY REDHEADED WAI TRESS (50s) approaches he hides the
magazi ne in the folds of his newspaper.

CHUBBY REDHEADED WAI TRESS
No dessert, right?

He shakes his head and sm | es.

CHUBBY REDHEADED WAl TRESS ( CONT' D)
Nope, you never get dessert. W got
sone real good cherry pie.

TONY
No, thanks.



She sl aps his check down on the table.

CHUBBY REDHEADED WAl TRESS
"' m al ways pushing the pie, huh?

Her bubbly laughter is contagi ous and Tony chuckl es too.

TONY
You are a persistent pie pusher.

She is an easy laugh. She giggles with delight.

CHUBBY REDHEADED WAI TRESS
More coffee before you go?

He nods. She pours.

As she wal ks back to the counter he watches her go. Then he
slides the magazi ne out and continues to read.

I NT. ROSSETTI'S KITCHEN - N GHT

Ms. Rossetti gives Jenny a big scoop of nmashed pot at oes.
Tony picks at his food.

TONY
How s school today?

Jenny shrugs.

TONY ( CONT' D)
C non, a real answer please.

JENNY
S okay. Science was kinda cool. W
added sone gross snelling stuff to a
thing of clear liquid and it changed

col or.
TONY
Oh. Well I'"mglad you remenbered al
the technical termnology. That's what's
I nportant.
JENNY
Who gives a crap about all that anyway?
MRS. ROSSETTI
Jenny! Don't use the C word!
JENNY
The C word? Cancer? Crap isn't the C
word, Grandma. Besides, | don't need

all that science stuff.

19.



Artistic..

TONY
Oh really? And why not?

JENNY
["mgoing to be a witer.

MRS. ROSSETTI
Witer? What does that pay? That
sounds...artistic.

.a di sdai nful word

She shrugs.

TONY

Si nce when do you wanna be a witer?
JENNY

O an actress. O maybe I'll go into

busi ness and make tons of noney. They
teach that in DECA

MRS. ROSSETTI
DECA?

TONY
It's like a club that teaches kids how
t o handl e busi ness.

MRS. ROSSETTI
That sounds better.
TONY
What type of business?
JENNY
Jeez, | don't know, Dad. Wy are we
pl ayi ng twenty questions tonight?
TONY
["mjust interested, that's all! Maybe

we could get you into some type of...

Jenny waits. And waits.

JENNY
Type of....?

TONY
| don't know A club, a group? A
witer's club? Do they have those?

JENNY
Yeah, they're called English class.

20.



TONY
| just thought maybe you m ght have
sonme sort of...

Jenny waits. Ms. Rossetti waits.

TONY ( CONT' D)
...uh...in your life there may be...for
many reasons...nmaybe because your nother
left, or whatever...a bit of a void.

It was worth the wait. Jenny and Ms. Rossetti bust up
| aughi ng.

JENNY
A void? You nean like a black hole?
"Cause ny nomleft? Can't m ss what
you never knew.

MRS. ROSSETTI
What are you tal ki ng about, Tony? Eat.

Tony's serious tone is |lost on them

JENNY
Dessert ?
Tony si ghs.
TONY
ONE t hi ng.
She is happy now.
JENNY
Oh!  Speaking of English class! | was

taking a test today and M ss Mlntyre
was standing by the door talking to

Mss Kearny. | went up to turn ny test
in, and I heard her say "Ch | net Jenny's
dad the other night." M ss Kearny says

"What's he |ike?"
Tony cringes. He suddenly finds his potatoes fascinating.
JENNY ( CONT' D)
And she said "He was so cute | just
wanted to nibble on him™
Tony seens a bit excited to hear this.

TONY
Real | y?

He's all smles, then covers it with feigned indifference.

21.
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TONY ( CONT' D)
Vel |l ... hnmm

I NT. JENNY' S BEDROOM - N GHT

Jenny's bedroomis a little girl roomthat she is on the brink
of outgrowi ng. She sits at her dressing table | ooking in the
mrror. She takes a bite of a chocolate eclair.

JENNY
So when did you realize you had a gift?

She's talking to her reflection. A glob of Bavarian cream
squi shes out of the eclair as she takes a few nore bites.

JENNY ( CONT' D)
(mouth full)
Vell, | was very young when it was
brought to my famly's attention that |
had gifts in many areas.

Her eclair is gone. She puts on her honemade earrings.

JENNY ( CONT' D)
Wthout bragging | can say | was the
envy of the school.

She | eaves the mrror and goes to her closet.

JENNY ( CONT' D)
| starred in all of the plays.

From t he deep recesses of her closet she pulls out a white
paper bag.

JENNY ( CONT' D)
And | started ny own line of jewelry
while still a teenager.

Back to her interview mrror. She pulls out another eclair
fromthe bag.

JENNY ( CONT' D)
| wote ny first novel when | was 18 --

A qui ck KNOCK on her door. She freezes.

Veaho JENNY ( CONT' D)
ean:

Tony pops his head in.

TONY
Tinme for bed.
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He points to her eclair.

TONY ( CONT' D)
Just the one, kiddo.

JENNY
Yeah, Dad! Okay!

I NT. 6TH GRADE ENGL.I SH CLASS - AFTERNCON

STUDENTS trickle out of Gna's classroom Tony scoots inside
t he door.

G NA
Anyone who wat ches "The Merchant of
Veni ce" on PBS tonight gets extra credit!

The | ast student exits.

G NA (CONT' D)
Oh hey, M. Rossetti. W neet again.

TONY
How do you know if they watched it or
not? For the extra credit.

G NA
Honor system

TONY
Ah. M ddl e school kids and the honor
system..good strategy. Hey, | was

wondering if | could ask you sonet hi ng.

G NA
Ut oh...are we going down the rabbit hole?

He tries to catch her nmeani ng, but nothing cones.

TONY
Rabbi t hol e?

G NA
Alice in Wnderland. C non Muse, |
figured you' d get that one!

TONY
Ch, I'm a npuse now?

She gat hers her things, and they head out.

G NA
Not a mouse, but Muuse. That's his
nane. You seened a bit skittish the
( MORE)
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G NA (CONT' D)
ot her day. Wen Alice first neets the
Mouse, he's skittish and she scares him
of f.
He nods, not quite getting it.

G NA (CONT' D)
In Alice and Wonder | and.

TONY
Ah.

G NA
| know how you | ove that book.

Her smrk is alittle too cocky.

TONY
Yeah, | DO actually. | love the Muse.
He's so cute | just want to nibble on

hi m
This stops her dead in her tracks. He grins at her. She smles
sheepi shly. 'Ckay, we're even now.'
She switches off the light, and they exit.

G NA
Note to self, never say ANYTH NG out
| oud agai n.
EXT. SCHOOL PARKI NG LOT - DAY
Tony foll ows her as she wal ks to her car.

TONY
| was readi ng sonething yesterday. .

G NA
"Through the Looking d ass"?

He's | ost again.

G NA (CONT' D)
Yeah, the sequel to...nevermnd. You
really worried about sonething?

TONY
Yeah.

G NA
About Jenny?
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He's relieved.

Her eyes |ight up.

TONY
Yeah. ..
He can't get the words out.
G NA
Li sten, Mbuse, you wanna go get sone
cof fee?
TONY
Yeah.
G NA

O how about bow i ng?

TONY
How d you go fromcoffee to bowing?

G NA
There's this cool bowling alley over
near Hudson...they turn the lights off
and you bow in the dark. The pins are
all glowin the dark, the ball too. |
heard it was awesone. O maybe not
glow in the dark, but black Iight or
sonmething - | know they use speci al
paint for that and -

TONY
No, no. Coffee's fine.

I NT. COFFEE SHOP - DAY

G na and Tony sit in a booth, coffee in front of them

TONY
Jenny's nmom | eft when Jenny was about
two. Jenny doesn't even renenber her.
Gail, my wfe, was nuch younger than
me, and then she wanted to wait to have
kids. So here | ampast 50 with a m ddl e-
school er.

G na puts her hands up, a gesture of "I'mnot touching this

one. "

TONY (CONT' D)
Do you think...?



A NA
She overeats because her nother left?
So, what's the solution? Bring her
nmot her back? You think the link is
that direct?

TONY
No, of course not. But why is she
addi cted to sugar?

G NA
Addi ction's a funny thing.

Tony nods and points to hinself.

TONY
Yeah. I know.

G NA
Ch! Uh...l didn't...

TONY

Been in AA for nine years. Totally sober.

G NA
CGood for you

They sip their coffee, deep in thought.

G NA (CONT' D)
You want to know why Jenny eats? Wl
let me ask you this. Wy did you drink?

He nods. Yeah, good point.

TONY
Li ke | said, | was reading sonething
about why we overeat. They nentioned
having a void in your life.

G NA
Who nenti oned?

TONY
| think it was a...nedical journal or
psychiatrist's report or sonething.

She nods thoughtfully.
G NA

So...you want to know...if |'ve notice
any...?



TONY
Actually, | was wondering if there was
anything in school you think she m ght
be suited for. Like clubs or specia
groups. Sonething to...

G NA
Fill the void?

TONY
Yeah.

She doesn't | ook convi nced.

TONY ( CONT' D)
| knowit's a long shot, but | don't
know what el se to do.

G NA
Hrm She's good at creative witing.
But there's not really a club or anything

for that.
TONY
She nmentioned DECA...what about that?
She shrugs.
G NA
| suppose. | think you need three

teacher reconmendations to get in.
Seens good, teaches kids to prepare for
t he harsh business world of adulthood.

TONY
Wul d you recommend her?

G NA
Yeah, of course. |If she asks. [I'll
try and steer her that way. 1'll help
her | earn whatever topic she's interested
in. "Anmbition, distraction, uglification

and derision."
He | ooks sideways at her.

TONY
Is that another Alice quote?

Now she | ooks sideways at him

G NA
| thought you said you read it. Here |
am constantly quoting it to creep you
out and you don't seemto...

27.
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He can barely neet her eye.

TONY
| did. But...l neant the kid' s picture
book. You know, fromthe D sney novie.
G NA
On.
TONY

Never read the actual book.
She nods.

G NA
Ah.

Awkwar d pause for them bot h.

G NA ( CONT' D)
You know, Tony, | bet hardly anyone's
read the actual book. I'mjust a
literature geek

He finally smles.

TONY
Yeah, you are a bit geeky.

They are okay again. Then it sinks in.

TONY ( CONT' D)
Wait. You were trying to creep ne out
on purpose?

I NT. SCHOOL HALLWAY - DAY

Jenny, alone as usual, strolls dowm the hall. A wall of flyers
catches her attention. A large red DECA notice tries to entice
menbers. She goes toward it. But it is the flyer below it

that she is aimng for. "TRYOUTS FOR ALI CE | N WONDERLAND,

FRI DAY THE 25TH, 3:30. PERFORM NG ARTS CENTER "

JENNY
Let's go down the rabbit hole.

I NT. 6TH GRADE ENG.I SH CLASS - DAY

As the class |eaves, snotty little Tamara and her TWO Sl DEKI CKS
end up shuffling down the sane aisle as Jenny. The other three
girls wear the same type of delicate necklace. Jenny notices.

G na watches Tamara and her croni es exchange di sdai nful | ooks
at Jenny's jewelry then | eave her behind. Jenny approaches
G na at the desk to turn in her paper.
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G NA
Hey, | really |like your earrings.
JENNY
Thanks.
G NA
They're really unusual. Were'd you
get thenf
JENNY
| made them
G na | ooks i npressed.
G NA
You did? Ww. That's great. | noticed

you wear |lots of cool earrings. You
must really Ilike them

Jenny shrugs.

JENNY
Earrings always fit.

I NT. STORAGE ROOM OF ROSSETTI'S BAKERY - NI GHT

Felix, Tony, and two other blue collar workers, RUGGED OVERALLS
and GREASE MONKEY sit playing poker at a folding card table.

FELI X
I"mtelling you, plunbers nmake great
noney!

TONY
Felix, we know that. |It's just that we
don't really see you doing this.

FELI X
Wiy? | already finished trade school

Tony deal s.

RUGGED OVERALLS
But you ain't licensed yet. Ante up

GREASE MONKEY
Heard that's a bitch of a test to pass.

FELI X
Thanks for your faith in me, guys.

RUGGED OVERALLS
What do you want with plunbing anyway?
It's dirty and stinky.



FELI X
And pays wel |'!

GREASE MONKEY
M ssed you at |ast week's neeting, Tony.

FELI X
So much for the 'anonymty'!

TONY
S okay, everyone here knows | go to AA
He's ny sponsor.
(to Grease Mnkey)
Had to go to a parent-teacher neeting.
Deal er takes two.

GREASE MONKEY
What about the week before that?

TONY
Had to stay late for a delivery.

The hand is played out. Felix w ns.

FELI X
Victory is mne! Riches are m ne!

He sweeps the large pile of poker chips into his arns.
RUGGED OVERALLS

You do realize the chips are only a
ni ckel each?

TONY
He just doubled his life savings.

GREASE MONKEY
Vel |, gentlenen, | gotta get hone.

RUGGED OVERALLS
Yeah, me too. Got any day-ol ds?

TONY
Yeah, box by the back door.

Rugged Overalls digs through a | arge box of the day's donuts
on the floor by the back door. He finds treasure.

RUGGED OVERALLS (Q. S.)
Al right, score! Chocol ate rul es!

He picks out a few donuts and | eaves with G ease Mnkey.

TONY
Shit. He's right.
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FELI X
Yeah, | do appreciate a bit of chocolate
now and then. D d you know it wasn't
introduced into the western world until -

TONY
No! | nmean, | skipped ny last two AA
meet i ngs.

Fel i x stops stacking his chips.

FELI X
You aren't...slipping are you?

TONY
Nah. But | could be doing better.

FELI X
How do you nean? Isn't 'not drinking
the ultinmate goal ? You haven't had a
drink in nine years.

TONY
Wl l, yeah, but...there's nore.
FELI X
Your steps?
TONY
Yeah.
FELI X
Whi ch step are you on?
TONY
Ni ne.
FELI X
Weren't you on...?
TONY
Yeah, yeah! | was on step nine two
years ago! Take your w nnings and | eave.
FELI X
Whi ch one is step nine?
TONY
(by rote)

"Made a list of all persons we had
har med, and becane willing to nmake amends
to themall."



Tony nods.

FELI X
Oh, the anmends. Well, that list can't
be that long. You hurt your wife by
drinking, but she's gone. Your hurt
that one guy at the party after you
t hought he was sitting on your coat.

TONY
No, no, no. You don't just apol ogize
for anything you' ve done wong due to
your drinking. You have to nake anends
to everyone you've ever wonged...ever.

FELI X
Oh shit. You can't mean everyone.

FELI X ( CONT' D)
Li ke, if you skipped out on paying a
tab in a restaurant ten years ago...?

TONY
Yup. Wite a check and send it to them

FELI X
Even if your 'wong' had nothing to do
with drinking?

TONY
Yup.

FELI X
Holy shit. That's gotta be a big list.

Tony's of fended | ook nakes Felix back-pedal .

FELI X ( CONT' D)
No, not just you. | nean with anyone.
Every single thing you' ve done w ong.
Ww. They add up.

TONY
Yup.

FELI X
Hey, wait a mnute. Wren't they
supposed to | eave noney? What the hel
good are plastic chips?

He seens seriously distressed.

TONY
You need sone noney?
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Felix sighs. Pushes all of his chip piles over.

FELI X
How about | help out for a few days?

TONY
Sure. Seth is taking a few days off,
you can cover for him

Fel i x scoops his worthl ess poker chips off the table and back
into their container. Tony cleans the cards and snacks from
the table.

TONY (CONT' D)
You think addictions are i nherited?

Felix gives this sone deep thought as he folds up the chairs.

FELI X
No. Not genetically.

TONY
By exanpl e?

FELI X

Maybe. You see your parents dealing

with problens by drinking or ganbling,
maybe it's a | earned behavior. On the

ot her hand, there are famlies wth no
addi ctions and then a kid' Il end up
severely addicted to heroin or pills or
anything he can get his hands on, so

who knows? Maybe genetics AND
environment? It's conplex. MIlions

of variables involved. This about Jenny?

TONY
Uh huh.

FELI X
Oh man, she's not sneaking drinks is
she? She's only twel ve.

TONY
No. Sugar. Eating.

FELI X
Ah. A sugar junkie. But what kid isnt?

Tony shakes his head slowy.

TONY
| think hers goes beyond that.
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FELI X
You' ve had your bottle under control
since she was |ike, what, two or three?
| doubt she picked up on nuch at that
age.

TONY
And now | make her live in a bakery.

FELI X
ABOVE a bakery.

Tony folds up the table and tucks it away. Felix and he nove
to the front of the cl osed bakery.

I NT. ROSSETTI'S BAKERY - NI GHT

Tony brings two cups of coffee to a little table where Felix
waits. Then he scoots back behind the display case.

TONY
Cake? Miffin?
FELI X
Sure, sugar pie.
Tony ignores Felix's joke.
TONY

Whi ch?

Felix turns his attention to the display case.

FELI X
Unh. ..l enon pound cake actually. Aren't
you ever going to tell her?

TONY
Who? \What ?

FELI X

Jenny. About AA

Tony brings chocol ate cake for hinself, and pound cake for Feli x.

TONY

My nother will shit if | tell Jenny.
FELI X

So what ?
TONY

|'ve been sneaking out to neetings for
nine years. Telling Jenny it's a weekly
poker gane.
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Tony picks at his cake. Felix practically inhales his.

FELI X
You don't want her to know you're an
al coholic, so you cover it by pretending
to be ganbling addict?

TONY
Ma didn't want her to know. Didn't
think it was "appropriate.”

FELI X
So what? Cut the cord, dude. So what
i f nmormy doesn't approve? YQU are
Jenny's parent. Damm that was good. |
need anot her.

TONY
Jesus, you eat fast!

FELI X
["ma grow ng boy.

Felix raids the display case.

FELI X ( CONT' D)
Think 1'1l try sonething el se.

Felix brings a small fruit tart to the table. 1It's a gorgeous
di splay of bright fruit with a glossy sheen of coats and coats
of sugary gl aze.

FELI X ( CONT' D)
Man, you are an artist with fruit.

TONY
That's a conplinent?

FELI X
Yes!

TONY

Maybe | should tell her. Here | am
hiding it. That's hardly a good exanpl e,
is it? | haven't been doing ny steps.

Felix |listens, enjoying his fruit tart.

FELI X
They have Overeaters Anonynous, right?
Coul d she go to that?

TONY
Onh yeah, that'll make her feel nore
nor mal



Tony stares down at his cake.

TONY ( CONT' D)
Shit. At least | can cork the bottle.
She's gotta let the tiger out of the
cage three tines a day.

FELI X
You do realize we're sitting here talking
about her sugar addiction while we scarf
down several desserts.

Tony stabs his cake with his fork repeatedly.

TONY
Fucki ng sugar.

I NT. ROSSETTI KITCHEN - DAY

Tony | eans on the counter nmaking a grocery |ist when Ms.
Rossetti peers over his shoul der.

MRS. ROSSETTI
Si nce when do you need a list?

TONY
Since |I' m buying sonme new t hings.

He turns his attention to Ms. Rossetti.

TONY ( CONT' D)
Listen. 1'd like Jenny to start eating
nore healthy foods. Maybe nore fruits
and veget abl es.

Ms. Rossetti is on the verge of being offended.

TONY ( CONT' D)
Not that you don't cook healthy foods.
But perhaps...a little | ess starches,
l ess fried foods?

Ms. Rossetti considers this, then nods in agreenent.

TONY ( CONT' D)
And of course |'mcurbing her on the
sweets, too. But |'d appreciate your
help with the neals.

MRS. ROSSETTI
O course.
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I NT. CGROCERY STORE - DAY

Tony and Jenny crui se through the produce section. She sips
soda through a straw.

TONY
Mn pears | ook good, huh?

Jenny shrugs, indifferent.

TONY (CONT' D)
Get sone.

She grabs a bag and puts a few pears in.

TONY ( CONT' D)
And bananas. They go good wi th pears.

She | ooks at himw th suspicion as she grabs a bunch of bananas.

JENNY
You're not going to try to pass off
fruit as dessert again, are you?

TONY
VWhat's the matter with that? Fresh
fruit is a great dessert.

JENNY
So how conme you don't serve it in the
bakery then?

Touche.

TONY
Smart ass.

JENNY
Better than being a dunb ass.

She gets to the bottom of her soda, |oudly sucking up the |ast
drops of soda.

TONY
| just thought we could maybe try to
eat a little nore healthy lately.

She continues to nmake the God-awful "bottom of the cup"” sound.
Tony grabs her enpty soda cup, tosses it in the cart.

TONY (CONT' D)
You know, get a little healthier.

JENNY
I'll have a fruit tart then



Tony bags a few bunches of grapes.

TONY
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They serve fresh fruit at school ?

She squints in confusion

TONY ( CONT' D)

Don't you have a snack bar at school ?

JENNY

Yeah right, Dad. And they serve fresh

fruit. And wheat grass shakes.

TONY
You eat there a |lot?

JENNY
Sonet i nmes.

TONY

But | don't give you noney for that.

Where do you get -

Just as Tony is tap-dancing nearer to the heart of the matter,

she changes gears.

JENNY

Oh!  That rem nds nme! Q@uess what |'m

going to do at school!

Now he's cruising down the cereal aisle.

She trudges al ongsi de.

TONY
Join the swimteanf
JENNY
Oh, come on, Dad. Seriously.
TONY
Hm Seriously. Hm Ch, | know You're

captain of the football team now.

JENNY

We don't even have a football team

Dad. That's hi gh school
TONY

Oh, right. Joining the Mthletes?

JENNY
Ew math, no. G oss.

He tosses a heal t hy-but-boring-1ooking cereal into the cart.
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TONY
VWhat t hen?

JENNY
I"mgoing to play Alice in Wnderl and.
I"mgoing to star in the play!

He tries to be excited, but his confusion is stronger. He smles
through it.

TONY
Uh, what? Wat do you nean? You..
already tried out?

Hi s excitenment builds. She won the part?

JENNY
No, but I wll. I'mtrying out this
week. 1'mgoing to be Alice! |'m going
to star in the play!

She hops up and down, grinning ear to ear. He tries not to
l et his sheer terror show through.

TONY
G eat!

EXT. SCHOOL PARKI NG LOT - DAY

Tony | eans agai nst his car, head hung down in despair, hands
janmed deep in his pockets.

G na and a group of other TEACHERS reach the parking |ot,
chatting anongst thenselves. She spots Tony and i medi ately
breaks off from her group and heads over to him

G NA
Hey, Mouse. W' ve got to stop neeting
l'ike this.

He doesn't return her smle

TONY
You got a m nute?

G NA
For you? Two m nutes.

Still no smle fromhim

TONY
| need your advi ce.

G NA
Al out of wtty repartee, huh?



He nods, still trapped in his own concerns.

G NA ( CONT' D)
Ut oh, you're serious.

TONY
Jenny is convinced that she's going to
be in the school play.

G NA
Ah, your favorite. Alice in Wnderl and.

He nods. She gazes off, considering the idea.
G NA (CONT' D)
Being in a play would be a good thing
for her to get involved with. 1Isn't
thi s kinda what you were asking for?
He shrugs.

G NA ( CONT' D)
What part does she want?

TONY
Alice.

G na's scrunched up face up says it all.

TONY ( CONT' D)

OCh man! | knew it! She has no chance,
right? Shit.

G NA
Now wait a mnute, | didn't say that.

They both stand in silence, thinking. Wighing the scenes
that |ie ahead.

G NA ( CONT' D)
So...how set is she on this?

TONY

She's sure she'll be cast.
G NA

Yi kes. Okay, let's not be defeatist.
TONY

Be honest. |Is there any chance in hel

she coul d get the part?

G NA
Sur e.
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Tony paces between the cars.

TONY
We can rehearse her audition scene until
she's got it down perfect.

G NA
Whi ch scene does she have to do?

TONY
| dunno, sonmething with the Queen of
Hearts | think.

G NA
Ah, yes, the Queen of Hearts. The
bi ggest bitch in literary history.

TONY
| nmean, she has just as much of a chance
as the other girls that try out, right?

G NA
Sure. | guess.

Even G na doesn't seened too convinced. He watches her face
for a sign of confidence, but doesn't get one.

TONY
Shit. This is the kind of rejection
she does not need.

He sl unps face down over the hood of his car in despair.
G NA
Think of it this way. Lots of girls
are going to try out, and all but one
of themare going to be rejected too.

She goes to his crunpled, disheveled form She puts a
conforting hand on his shoul der

G NA ( CONT' D)
Come on. Let's go sonmewhere sedate and
talk this out. | know just the place.

SMASH CUT
| NT. BOALI NG ALLEY - DAY
A huge CLATTER as a bow ing ball SMASHES t he pins down.
The bowing alley is alive with nusic, noise and cheers. Wth

dayl i ght bl ocked out, the |lanes are in near darkness. The
pins and balls are illumnated in bright day-glo col ors.



It's Gna's turn. She has no idea what's she's doing. She
lofts her ball wth a great thud and cheers as it nmakes its
sl ow way down the | ane.

Tony | aughs at her excitenent over her horrible throw.

TONY
Have you even been IN a bowing alley
bef or e?

G NA

Ha! Mark that down, Tony! Three, count
"em three pins!

She throws her arms up in victory.

G NA (CONT' D)
Don't cheat. Gve ne ny three points.

He throws his hands up in futility and | aughs.

TONY
The conputer keeps track of the score,
not ne!

She | ooks up at the projected score.

G NA
Oh. You're kind of killing me, huh?

Tony hops up and readies his bowing ball. She sits, and
marvel s at his focus.

G NA (CONT' D)
Ww, |adies and gentleman. Look at
that form Look at that focus.

He's just about to go.

G NA ( CONT' D)
This is the famed Rossetti concentration
that has garnered Tony | egions of fans.

TONY
Shut up.

G NA
(whi spers)
Tenpers flare as the tension builds.
He slanms the ball down the lane. A strike.

G NA (CONT' D)
Ww. You really are good at this.
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TONY
O course. This is the blue
man's sport of choice.
Pride or self-deprecation? Hard to tel

I NT. BOALI NG ALLEY SNACK BAR - NI GHT

col |l ar

G na and Tony sit on barstools at the counter.

G NA

Do you mind if | get a drink?

He shakes his head no.

G NA (CONT' D)

You sure? Being in AA and al

TONY

| ?

Nah. Go for it. Doesn't bot her ne.

Mm nachos | ook good.

She studi es the overhead nmenu for a nonent.

TONY ( CONT' D)

Bar becue chi cken wi ngs! Yes!
ny kind of place!

G NA
Hn | don't suppose such an

This is

est abl i shnrent woul d have a 1969 Dom

Peri gnon?

Tony shifts unconfortably in his seat.
cheesy decor and greasy nenu itens.

Suddenly aware of the

G NA (CONT' D)
O a 1991 Robert Mbondavi Caber net

Sauvi gnon?

TONY
Um ..they just have beer.

She frowns slightly. He finally is able to nmeet her eye.

TONY ( CONT' D)
Do you want to go sonmewhere el se?

Her frown norphs into a big goofy grin.

G NA
" mjust kidding, you dork!

W're in a

bow ing alley, of course | want a beer.
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H s whol e body rel axes.

wi ngs orders to the SNACK BAR WAl TRESS.

He | aughs.

G NA ( CONT' D)
Ckay, devil's advocate...let's say Jenny
tries out, doesn't get the part. End
of the worl d?

TONY
No. But she's finally interested in
sonet hing at school. Getting to play
Alice, lord knows how she got it in her
head that that's what she's neant to
do, but it sure would...

G NA
It sure would show those snotty little
bitchy girls?

TONY
Gna! You're their teacher! | thought
you cared about each and every student.

G NA
Oh | do. But let's face it. Those
little girls are self-esteem butchers.

G na is getting steaned just thinking about it.

G NA ( CONT' D)
Why shouldn't Jenny get the part? Wy
should the pretty little rich girls
al ways get everything?

TONY
Have we stunbled onto a raw nerve here?
An ol d nmenory? You were the shy bookworm
who never got asked to the dance?

G NA
Oh please. There's girls like this in
every single little girl's past. It's
I nescapabl e.

TONY

So who's casting this thing? Should I
bri be her?

G NA
Hm M. Mensch. Dramm teacher. He's
a sweetie. He'll be fair. Hell, he

m ght cast her if she really is good!
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She is getting enthused over this now.

G NA ( CONT' D)
Wiy the hell not? |If Jenny wants to
play Alice, why shouldn't she go after
it? She's as entitled as anyone el se.

TONY
Easy, tiger.

G NA
Can she be ready? Wen are the auditions?

TONY
This week | think. Couple of days?

She digs in her satchel, pulling out thick manuscripts and
file fol ders.

G NA
|"ve got a school schedule in here
sonewher e
Tony spies the manuscript.
CLOSE UP. "Modscow Stories by Gna Mlntyre”
He picks it up

TONY
You wote a book?

She instantly stops rummagi ng i n her bag.
G NA
OCh! Um vyeah. A grammar book. You
know ne, M ss G anmar Ceek.

She tries to snatch it back fromhim but he doesn't |et go.

TONY
For those who didn't get enough sentence
di agranm ng in school. Does the world
real ly need anot her granmar book?
G NA
No, probably not.
The tug-of-war continues.
TONY
Vell et ne see it!
He wins the tug-of-war, opens it and leafs through it. She

wat ches his face as he skins the pages.
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own

He | ooks up at

TONY ( CONT' D)

(readi ng)

"l had wal ked hol es straight through ny
shoes, and was relieved to see that
there were many new shoe stores in Mdscow
at this tinme. Unfortunately no one was
actually allowed to go into them"™

her .

VWhat's this?

TONY ( CONT' D)

G NA

The grammar book was a front.

A front?

She nods.

a vel vet

TONY

TONY ( CONT' D)

(continues to

read)

"I't was only recently that Russia began
to inport shoes fromthe Western worl d.
And the Muscovites were mad for them
Eur opean shoes were worth their weight
in gold. | approached the door to a
shoe store only to find it blocked with

rope and a very |arge guard

that quite possibly could have been ex-

KGB,

"' mjudgi ng

nature."”

She waits for

Hnm

He fli
is like this.

entering.
heard |

hi s reacti on.

ps through the book,
e

It is.

this by his jovial

TONY ( CONT' D)

| ooking to see if the whole thing

TONY ( CONT' D)

(reads)
"He put an armout to stop ne from

change and | was
were not allowed in. It occurred to ne
| ater that this experience sunmed up
the ridicul ousness of |ife in Mdscow

someti nmes.

Only when | spoke and he
was an Anerican did his attitude

wel coned in. Russians

You can | ook at the pretty

new Western shoes, but you aren't allowed

to t

ry themon."

Ww. That was great.
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She smles, truly eating it up.

G NA
Yeah?

The waitress brings their food, they dig into it.

TONY
Yeah. \Wen were you in Mdscow?

G NA
A few years ago. | taught English there
to adults. | just wanted to experience
living there. And | had such an amazing
time, I wanted to..

She | owers her eyes and tries to hide behind her burger.

G NA (CONT' D)
...you know, maybe wite a book.

TONY
Way are you enbarrassed? That's a great
I dea. That shoe story was charm ng.

G NA
| feel like such a cliche. "I'man English
teacher, but what | really want to do is
be a novelist." 1Ick. AmIl really that

pat hetic?
He | aughs at her sudden switch from confident to self-conscious.

G NA (CONT' D)
Actually, you're the first one to read
anything fromit. And..

Agai n she's suddenly struck shy and tim d.
G NA ( CONT' D)
| would really value your opinion if
you wouldn't mnd reading it.

He' s dunbstruck.

TONY
Me?

A NA
Yeah. Oh, unless you don't want to.
O don't have tine. | understand.

It's alot of reading, and |I'm not even
sure it doesn't totally suck and you
m ght not even want. ..
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TONY
No. |'d be honored.

EXT. BOALI NG ALLEY PARKI NG LOT - N GHT

Tony and G na walk to their cars. Sinply happy, bouncy. He
carries her manuscript under his arm

TONY
That was fun. Thanks. Got nmy mind off
of things for a while.

G NA
My pl easure.

TONY
Sorry nmy suprene bowing skills totally
crushed your spirit and left you with
no wll to go on living.

G NA
"Il find the courage to go on sonehow.

They have reached that point when their separate parking places
force themto part ways. They slow down.

TONY
| guess I'mgoing to help Jenny prepare
for the big audition.

He stops. So she does too. He |ooks her in the eyes.

TONY (CONT' D)
That's all | can do, right?

G NA
That's all she needs. The support of
her dad. Life sucks and it's hard.
Funny thing is, one of the main thenes
of Alice in Wnderland is the perils of
chil dhood and how hard it is grow ng
up. So ironically she really IS suited
for the role.

TONY
| know she's gotta get used to living in
the harsh world. But | wsh | could
cushion the blows for her a little |onger.

She nods her synpat hy.

Ni ght.



She kisses himon the cheek. He's taken by surprise.

time he says...

TONY
Yeah, goodni ght.

...she is already at her car and unl ocking the door.

She hesitates before she gets in.

G NA

You know what, Tony? | w sh ny dad had

been nore |ike you.

49.
By the

She hits himwith one last sincere smle before she gets in

and heads off into the night.

I NT. ROSSETTI'S KITCHEN - N GHT

Jenny, Ms. Rossetti and Felix eat dinner as Tony rushes in.

TONY
Sorry. Sorry. Sorry.

He ki sses Jenny and Ms. Rossetti.

FELI X
What, no kiss for me?
TONY
Thought 1'd be hone earlier.
MRS. ROSSETTI
You didn't mss much. It's not like |

haven't nade peppers and sausage before.

Tony slides into his seat.

TONY
(to Felix)
You |live here now?

Felix is glancing in a book as he eats.

FELI X
| was invited. By ny |loving aunt.

Ms. Rossetti beans at Felix's sly charm

FELI X ( CONT' D)
And ny beautiful niece.

JENNY
Oh, please. You' re here al nost every
ni ght anyway.



Jenny is wearing a new pair of God-awful honemade earrings.

FELI X
Hey, those your newest creations?

Jenny tilts her head to show them off.

FELI X ( CONT' D)

Gor geous!
JENNY

| can make you a pair if you'd like.
FELI X

Sure. But in red please. Purple's not

ny col or.

Jenny giggles. They all dig into the food.

MRS. ROSSETTI
Oh Felix, you didn't get your ears
pierced did you? | see that on TV now.
Men wearing as nuch jewelry as wonen.
FELI X
Uh, no, Aunt Rosa. | was just kidding.
TONY
So Jen, | was thinking | could help you

with your audition.

Thi s perks her up.

JENNY
Real | y?

TONY
Sure. You have the scene you'll be
doi ng yet?

JENNY

Yeah, they gave us sone pages so we
coul d practice.

FELI X
Who you trying out for?
JENNY
Alice. |I'mgonna be the best. 1'l]I

get it.

Fel i x sneaks a glance at Tony. Tony gives a conspiratorial
"yes, encourage her" nod.



FELI X
Cool! | can't wait. |'Il be in the
front row

MRS. ROSSETTI
W'll all be in the front row, Jenny.

Ms. Rossetti pats Jenny's hand.

MRS. ROSSETTI ( CONT' D)
You're going to be the best Alice ever.

Ms. Rossetti doesn't have to fake it. She believes it.

TONY
Tell you what. We'll start tonight.

Jenny grins.

JENNY
Cool .

FELI X
(to Jenny)
Cone on, ask ne again.

Jenny takes Felix's book and quizzes him

JENNY
In residential structures what is the
m ni num anount of wall space required
toinstall a toilet?

MRS. ROSSETTI
On, kids, stop doing that at the table.
FELI X
No, wait, | know this one.
JENNY
No you don't. You get it wong every
tinme.
FELI X
No, | got it this tinme. 1In residential

buildings it's 36 inches.

JENNY
Nope. Thirty inches. [It's 36 inches
for comercial buildings.

FELI X
God dam it!
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MRS. ROSSETTI
Felix! Good Catholics don't swear.

Tony gets up and prepares food at the counter.

TONY
Since when is he a good Catholic?

FELI X
Since when am| Catholic at all?

Ms. Rossetti gasps.

FELI X ( CONT' D)
Ckay, half Catholic.

JENNY
What's the other half? Wat are
Canadi ans?
FELI X
Um ..we worshi p hockey.
JENNY
That's not a religion.
TONY
It is to a Canadi an!
JENNY
You need to study way nore. Wen's
this test?
FELI X
Next week.
Jenny makes a face.
JENNY

You are so screwed.

MRS. ROSSETTI
Jenny! Don't say the S word.

JENNY
The S word is shit, G andna.

Ms. Rossetti claps her hands over her ears.

52.

Tony brings the

dessert to the table. Everyone gets a bowl of cut up fruit.

Jenny winkles up her nose.

JENNY ( CONT' D)
Oh jeez, | thought you kidding with
this fruit thing



MRS. ROSSETTI

Jenny, don't take our Lord's name in vain.
JENNY

| said jeez, not Jesus.
FELI X

Jeez was his nicknane. | believe his

close friends called himthat. Right,
Jen? Right, Tone? "Cone on, Jeez,
let's go down to the tenple and shake
t hi ngs up."

The downstairs buzzer BUZZES. Tony | eaves.

MRS. ROSSETTI
More sausage, Felix?
FELI X
(putting on for
Jenny)
Is it Italian sausage?
MRS. ROSSETTI
O course!
FELI X
Ckay. O wait...maybe | want Canadi an
bacon instead. | can't decide.

Jenny laughs. Ms. Rossetti doesn't get it.
| NT. ROSSETTI'S BAKERY - N GHT

Kim saunters through the kitchen area of the bakery as Tony
st ands wat chi ng.

KIM
My husband took the kids to a novie. |
fei gned a headache.

He crosses his arns across his chest.

TONY
Uh huh.

She touches and toys with various baking utensils and tools.
She hol ds up one interesting | ooking utensil.

KI M
Wonder what we could do with this?

TONY
My famly is upstairs having dinner.
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She gl ances up the stairs.

KIM
Perfect. They'Il be too busy to notice
you missing for a while.

TONY
No, not so perfect actually.

She puts the utensil down. He's resistant. Hm a challenge.
She wanders into the back storage room

KI M
What ' s back here?

I NT. STORAGE ROOM OF ROSSETTI' S BAKERY - CONTI NUQUS

She scopes out the place as he follows her. The stacks of
poker chips. The portable radio. A few magazines.

Kl M

So this is your little den?
TONY

O course not. It's a storage room
Kl M

| see.

He | ooks around. Metal storage racks. Myp bucket and nop.
Stacks of pallets. Broken down cardboard boxes. He w nces.

TONY
You think this is ny den? Were | hang
out ?

KI M

Don't be of f ended.

She notions for himto cone over to her. He doesn't. He |ooks
at the pallets, the baking supplies, the griny decor.

He still doesn't go to her. She gives in and approaches him
i nstead. She drapes herself on him

KI M ( CONT' D)
Hey, it doesn't bother ne.

She whispers in his ear seductively.

KI M ( CONT' D)
In fact, it's sort of a turn on.



She's gorgeous. And sexy. He can only resist for so |ong.
He relents and kisses her. He picks her up md-kiss and lifts

her onto the table.

KI M ( CONT' D)
Put on that baker's coat you wear.

That stops him col d.

TONY
What ?  Why?

She does her best to continue the foreplay.

KI M
Put it on.

Her skilled touch lures himinto her passion gane.

KI M (CONT' D)
That uniformthing. Put it on.

He is fully commtted to their passion gane now, doesn't want

to stop.

TONY
No, no, it's upstairs.

He i s hot and heavy now, but she stops himabruptly.

Kl M
Go and get it then.

He tries to distract her with his kisses.

TONY
We don't need it.

She turns her head and bristles.

KI M
| do.

He stops cold. He |ooks at what they're doing.

are. He backs away from her.

KI M (CONT' D)
Cone on. It's fun. [It's role play.
TONY

And | always play the sane role

She laughs. It's no revelation to her.

Where t hey
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KIM
Oh, baby, conme on. Did you think it
was some great romance?

She self-confidently continues her seduction.

KI M (CONT' D)
You thought | came to your bakery and
seduced you because | appreciate your
vast know edge of the different types
of French pastries?

He's stock still.

He nods.

KI M ( CONT' D)
Ch, come on. You can't tell me you
don't get a secret thrill screwing the

wi fe of the man who owns every office
bui | ding on this bl ock.

He finally gets it.

TONY
["myour dirty little secret.

She revels in this.

He stops cold. All the desire |eaves him He pushes her out

to arnm s |

She pulls

heads toward the front of the bakery.

bl ock her.

Kl M
Yeah, baby.

engt h.

TONY
| don't think so.

her bl ouse on and buttons it. Her face is red.
He puts his armout to

TONY ( CONT' D)
["1l let you out the back door.

I NT. JENNY' S BEDROOM - N GHT

Jenny uses her floor space as a stage.

nore j ewel

on Jenny's bed. He reads the Queen of Hearts' |ines.

She has added sone
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She

ry for her practice audition. Tony is stretched out

TONY
"No, no! Sentence first, verdict
afterward. "



JENNY
"Stuff and nonsense! The idea of having
the sentence first!"

TONY
"Hol d your tongue!"

JENNY
"I won't!"

TONY

"Of with her head!"

JENNY
"Who cares for you? You're nothing but
a pack of cards!"

She st ops.

JENNY ( CONT' D)
Dad, what does that nean? | don't get
it.

TONY
You said it right. Got every word right.

JENNY
But | don't understand. A pack of cards?
Wiy do | call her that?

Clearly Tony doesn't either.

TONY
Un maybe it's synbolism

JENNY
For what? Wiy am| saying it? How can
| be convincing if | don't even know
what |' m sayi ng?

Tony shifts his position, stalling for tinme.

TONY
well . Let's see.

He quickly scans ahead in the script, |ooking for clues.

TONY (CONT' D)
You know what? It"'s, uh, conplex. So
why don't we save it for tonorrow and
"Il explainit to you? W can go out
to Duke's Cafe.

JENNY
Just you and nme? Cool .
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I NT. DUKE'S CAFE - N GHT

Tony sits at his regular table with the Alice in Wnderl and
book, and the school script. He's looking at the Ciff Notes
for Alice in Wnderl and.

TONY
What the hell? This guy was nuts.

Tony swtches fromCdiff Notes to the book, and back again.
The Chubby Redheaded Witress approaches himw th a coffeepot.

CHUBBY REDHEADED WAl TRESS
Refill, darling?

She is a wel comed excuse to | ook up fromhis studies.

TONY
Keep it com ng

She giggl es and pours.

CHUBBY REDHEADED WAI TRESS
Got a mdtermcom ng up?

TONY
Ha ha. | wish. Wuldn't it be great
to be back in school again?

She frowns.

CHUBBY REDHEADED WAI TRESS
Uh, no. Not really.

But she isn't down for too long. She smles again.

CHUBBY REDHEADED WAl TRESS ( CONT' D)
Anyt hi ng el se?

TONY
Nope.

I NT. ROSSETTI'S BAKERY - DAY

Tony puts the finishing touches on a sheet cake. Though the
cake | ooks marvel ous, his very last curlicue isn't absolutely
perfect. He takes a small spatula and expertly extracts it.
He does the curlicue again. Perfect.

TONY
There we go.
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Fel i x saunters through the bakery. He stops to admre Tony's
cake. Felix spots a tenpting swirl of icing and his finger
gets dangerously cl ose.

TONY (CONT' D)
You want to |ose that finger?

FELI X
Sorry, Martha.

TONY
How goes the studying?

FELI X
Eh. Okay | guess.

TONY
That sounds encour agi ng.

FELI X
How goes t he anends?

TONY
Eh. Okay | guess.

FELI X

That sounds encour agi ng.

Tony washes the icing off his hands. Felix munches on a stray
muf fin swi ped froma display basket.

TONY
Actually I've done nost of them Lots
of little ones, you know? But | have
three left.

Tony goes to the storage room Felix follows him

I NT. STORAGE ROOM OF ROSSETTI' S BAKERY - CONTI NUQUS

FELI X
Just three? That doesn't sound too bad.
TONY
Yeah well, there's a reason |'ve |eft
themthis |ong.
FELI X

Ut oh. That bad, huh?

Tony nods.
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FELI X ( CONT' D)
So you nean just three anends left to
make and then you're totally done with
step nine? After all these years?

TONY
Yup.

FELI X
Good God, man, just do it! Just find
t he person and say "l ook, sit down,
there's sonething | need to say to you."

Tony dries his hands on a towel.
TONY
Look, sit down, there's sonething I
need to say to you.

FELI X
Exactly. Geat nmuffin by the way.

Tony throws the towel aside and pulls out a chair for Felix.

TONY
No. | nmean, Felix, there's sonething I
need to say to you. Have a seat.
Felix stares at the offered chair. Wth a mouth full of muffin
he says. ..
FELI X

Ut oh.
Felix sits. Tony finds hinself a chair too.

TONY
Back before ny dad retired he and na
sat ne down and that's when they told
me their plans.

FELI X
Yeah. Weren't they going to nove to
Fl orida? Wrks hard his whole |ife,
retires, and he dies four nonths | ater.
There's a | esson to be | earned there.

TONY
Before he and Ma gave it to ne, they tal ked
it over wwith nme. To nmake sure | really
want ed the business, could | handle it,
and so on.

FELI X
Uh huh.
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TONY
Vell, originally their plan was to | eave
me only half of the bakery.

Felix stares. Blinks. Weels are turning.

TONY ( CONT' D)
They wanted to | eave the other half to
you. Half of this was going to be yours.

Felix gl ances through the storage room door and out into the
bustling bakery.

TONY (CONT' D)
But | talked themout of it.

Felix'"s look flings back to Tony. Wde-eyed.
TONY ( CONT' D)
| said | could handl e the whole thing

nyself. Convinced themthat it should
stay in the imedi ate famly.

Felix sits stunned.
TONY ( CONT' D)
But the real reason was that | was
selfish. | wanted the bakery for nyself.

And |'msorry, | apologize to you for
ny actions.

Tony waits for a reply. Still Felix is silent.

TONY ( CONT' D)
Ckay, this is the part where you speak.

Felix is speechless.
EXT. PASADENA STREET - DAY
Jenny and Ms. Rossetti walk together. They pass a MDonal d's.

MRS. ROSSETTI
Don't French fries sound good?

JENNY
Now? Before dinner? Really?

Ms. Rossetti shrugs.

MRS. ROSSETTI
Why not ?

Jenny nods vigorously. They turn and head into MDonal d's.
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MRS. ROSSETTI ( CONT' D)
| have an idea. How about we nake this
our little secret tradition? French
fries after the thrift store. Let's
not even tell your father.

| NT. STORAGE ROOM OF ROSSETTI'S BAKERY - CONTI NUOUS
Felix is no | onger speechl ess.

FELI X
So you're saying that after a decade of
me struggling and floundering that I
shoul d have been co-owner of this
thriving, lucrative business?!

TONY
Lucrative? OCh hardly. W do okay, but
it's not like we're swmmng in noney.
And that's with 100% of the profits.
You woul d be living on half that.

FELI X
Wiich is a hell of a lot better than
' m doi ng now

TONY
Vell that's not ny fault!

FELI X
You' ve got this old business that just
happens to now be smack dab in the mddle
of yuppieville. On, and it just happens
to have a free house above it! I'min a
tiny studio apartnent paying $850 a nont h!

TONY
So you're saying that you woul d have
wanted to live here in this apartnent
with your cousin, his daughter and his
not her?!  Where? |In the back cl oset?
The pantry?

FELI X
| don't know. But it would have been
nice to have the option! | could have
sold ny half to you

TONY
So it's not about the bakery. It's
just about the noney.
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FELI X
Vel |, yeah. 1've barely been keeping
ny head above water all the while you' ve
had t he bakery.

TONY
Ri ght, and you' ve gone through what, five
careers already? That's hardly ny fault.

FELI X
So I'man irresponsible fuck up. That's
why you didn't want me to own half the
bakery.

TONY
| didn't say that, Felix.

FELI X
But that's it, isn't it? You wanted it
all for yourself 'cause you knew |'d
screw it up?

TONY
Now you're putting words in my nouth.
Al | sat down to do was apol ogi ze for
what | did ten years ago. Hell, | wasn't

even sober then.

Felix is silent again. He pops out of his seat. Strides into
t he bakery. Tony foll ows.

I NT. ROSSETTI'S BAKERY - CONTI NUQUS

Felix takes in the whole scene. The bakery is full of
custoners. They sit eating their tasty treats and sipping
their expensive espressos and lattes. They carry out boxes of
goods.

He | ooks at the staff. The expensive gl eanm ng stainless stee
baki ng equi pment. The large clean kitchen. The pretty plant-
filled dining area. He sighs.

Tony hangs back a bit.

Felix takes it all in. Then charges out the front door w thout
a word to Tony. Tony lets him go.

Through the wi ndows Tony can see Felix run into Ms. Rossetti
and Jenny. A brief awkward exchange and then Felix rushes
of f.

Jenny and Ms. Rossetti cone in

JENNY
Jeez. \Wat's his problenf
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MRS. ROSSETTI
He's been studying very hard.

EXT. PASADENA STREET - DAY

Felix strides down the street, still pissed off. He sees a
bar. He goes in.

I NT. ROSSETTI'S BAKERY - DAY

Jenny is helping out, grinding nuts in a large nortar and
pestle. Tony watches her having fun smashing themto bits.

A HARRI ED MOM wi t h a CRANKY TODDLER gets Tony's attention.
The staff is pretty busy, so Tony waits on her. Her arnms are
full of packages. The toddler clanbers for her attention.

TONY
Hey, Tina.

HARRI ED MOM
Hi, Tony. You have any of those mni
raspberry tarts? | need a dozen.

Tony does a quick count of the raspberry tarts in the case.

TONY
Yup. Got 15.

Her toddl er suddenly screans for attention and tries to clinb
up her leg. She alnpbst drops the packages she's bal anci ng.

HARRI ED MOM
Let me go take these to the car, and
get a juice box for Samy. |1'Il be

ri ght back.

She qui ckly escorts her toddler out. Tony goes to the back
storage room Jenny tires of smashing nuts, hops off her stool
and heads upstairs.

I NT. STORAGE ROOM OF ROSSETTI'S BAKERY - CONTI NUOUS
Tony dials a nunber, waits. Hears a nessage and the beep.

TONY
Hi, it's Tony. | just wanted to tel
ya that | made the anends to Felix. He
flipped out and left. Man, | thought
amends were supposed to nake you feel
better. | feel like shit. This just
felt like sonething I should tell ny
sponsor so...there you go. No need to
call ne back. Bye.
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I NT. ROSSETTI'S BAKERY - CONTI NUCUS
Tony cones out of the storage roomas the Harried Mom returns,

this tinme hands-free and with her toddler quietly sucking on a
juice box. Tony puts on a happy face for his custoner.

TONY
Aw, that's better, huh?
HARRI ED MOM
Thank God for juice boxes. |1'lIl take a

dozen of those tarts.

TONY
Al righty.

As he puts theminto a box, he stops to recount. Counts what's
in the box, what's left in the display case.

TONY ( CONT' D)
(to Seth)
You just sell sone of these?

SETH
No. Not since this norning.

Wth dread he | ooks over to the stairs that | ead upstairs.

TONY
(to Harried Mmnm
Sorry. | mscounted. Eleven enough?

HARRI ED MOM
Sur e.

I NT. JENNY' S BEDROOM - DAY

Jenny sits in her closet, scarfing down the raspberry tarts.
She freezes when she thinks she hears a noise fromthe hallway.
She hides the remaining tarts. Nope, just a noise from
downstairs. She retrieves her loot. Bites into another one.

I NT. HALLWAY - DAY

Tony trudges down the hallway. He slows and stops in front of
Jenny's door. He listens for a nonent, but it's quiet inside
her room He turns and | eaves.

EXT. RCSSETTI'S BAKERY - DAY
Tony and Jenny head for his car parked on the street.
TONY

Before we go to Duke's I want to show
you sonet hi ng.



66.
I NT. COMMUNI TY CENTER MEETI NG ROOM - DAY
Tony and Jenny enter a roomw th about ten people mlling
around. G ease Mnkey is there, and when he sees Jenny wth
Tony his eyes get big. Tony nods, "Yeah, she's here.”

I NT. COMMUNI TY CENTER MEETI NG ROOM - LATER

Everyone is seated in a circle. Jenny is still quietly shocked
at where she is.
JOVIAL JI M
H, I"'mJim |I'man al coholic.
GROUP
H, Jim
JOVIAL JI M
Thanks for letting me share. This week
| did real good. Next week I'Il get ny

si x nont h chi p.
A smattering of applause for JOVIAL JI M

JOVI AL JI' M (CONT' D)
Thanks. Maybe because it's just a
turning point for me, such a big dea
that it started nessing with ny mnd a
bit. Like some self-destructive part
of me was saying 'you'll never nmake it
Jim you mght as well have a shot of
whi skey now and get it over with.'
Vell, I"'mhappy to say, | didn't listen
to that little voice.

Jenny rolls her eyes, but everyone el se appl auds.

GREASE MONKEY
H, I'mJoe, and |I'man al coholic.

GROUP
H , Joel

Jenny is confused to see soneone she knows admit this.
GREASE MONKEY
First of all, I'd like to say |I'm happy
to see ny sponsee back in the fold.

Tony subtly nods his acknow edgnent. Jenny catches this
interaction and steals a curious sideways gl ance at her dad.
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GREASE MONKEY ( CONT' D)
As nost of you know, |'ve been trying
to get a job. Wll, | guess sone of
you are newer and haven't heard nme speak.
Three years ago | had a great job and
for various reasons, nostly ny own fault,
| lost nmy job.

Everyone gives himtheir conplete attention. Except Jenny.
She notices there are light refreshnents nearby. Cookies and
cof fee and tea.

GREASE MONKEY ( CONT' D)
| had a job interview this week, but
because of the nature of ny |line of
wor k, wi thout a gl ow ng recomendati on
fromny previous boss, which of course
| haven't got, | can't get work. |
| ost ny house last year. Living in a
littl e one bedroom apartnent now.

Unenpl oynent's | ong gone. Savi ngs gone.

He puts his head down in his hands.

GREASE MONKEY ( CONT' D)
| just can't seemto get back on ny feet.
| had a great job and | fucked it up.

A CARI NG WOVAN next to himsynpathetically pats his back
Jenny | eans over and whi spers to Tony.

JENNY
Are those cookies for anyone?

I NT. COMMUNI TY CENTER MEETI NG ROOM - LATER

SAD SACK SUSAN stands. Jovial Jimhands her a plastic AA chip,
ki sses her on the cheek, and they all clap. Jenny half-
heartedly appl auds t oo.

SAD SACK SUSAN
Oh nmy gosh, I'mso incredibly happy. A
one year chip, nmy goodness. | can't
believe I didit.

She lovingly caresses her plastic chip.

SAD SACK SUSAN ( CONT' D)
This is such a great day. And ny only
regret is that it took me so long to
get to this place. And ne being a nurse,
| feel like I should have known better.
| know the danege |'ve done to ny liver.
( MORE)



SAD SACK SUSAN ( CONT' D)
But | guess they say everything cones
inits own tinme, right? Thanks you al
for your support over the past years.

They all appl aud and she sits.

JOVIAL JIM
G eat work Susan. W're proud of you

Jenny rolls her eyes again.

JOVI AL JI M (CONT' D)
Anyone el se want to share before we
nove on?

Jenny is startled when Tony's hand go up.

TONY
Yeah, I'Il go. H, I"'mTony and |I'm an
al cohol i c.
Jenny's eyes go a bit w de.
GROUP
Hi, Tony!
TONY

| brought nmy daughter Jenny as a guest
today for the first tinme.

GROUP
Hi, Jenny!

Jenny manages a confused wave hell o.

TONY
I"ve never really shared the fact that
| go to AAwith Jenny until today. But
| wanted her support in dealing with ny
addiction and I'"'mglad | could share
this with her. That's all | wanted to
say. Just glad she's here with ne.

They all applaud. Jenny is stunned into silence.
EXT. COMMUNI TY CENTER PARKI NG LOT - DAY

Jenny and Tony wal k to the car.

TONY
So. What'd you think?

JENNY
About what ?
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TONY
The neeting.

JENNY
You shoul dn't hang around with them
What a bunch of |osers.

Tony stops in his tracks, but Jenny keeps wal ki ng.

TONY
Jenny. |'mone of them
JENNY
No, you're not.
TONY
(stern)

Yes. | am
She stops, turns to him

TONY ( CONT' D)

This is nmy group, | belong here. I|I'ma
recovering al coholic just like they
are. |1'mone of them

She al nost starts to cry.

JENNY
No.

He catches up to her, kneels down. Wpes her tear away.

TONY
Yes. |'ve got an addiction. But it's
okay, |'ve had it under control for
nine years. | don't drink anynore.

But it's okay to admt to having a
probl em wi t h sonet hi ng.

She struggles to take it all in.
JENNY
If you don't drink anynore, why do you
still come here?
TONY
| guess because an addiction is sonething
you' ve al ways got have your eye on. It

never goes away, but you can keep it
under control if you try.

JENNY
How cone...why...why did you drink?
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TONY
Well, that's a good question. Maybe
it's genetics, maybe it's sone behavi or
| accidentally acquired grow ng up.
Who knows? Sone copi ng nmechani smt hat
got to be worse than the original
problem Hard to say. But people have

di fferent kinds of addictions. |It's
perfectly okay to ask for help dealing
with them

JENNY

You' ve been comng to these neetings?

TONY
Yup. For nine years. Tell you what.
Let's head back. And on the ride back
you can ask ne absol utely anything you
want about it, okay?

JENNY
Ckay.

I NT. TONY'S BEDROOM - NI GHT

Tony lies in bed reading G na's manuscript. He chuckl es.
Then he gives an interested "HmMm" He's enthrall ed.

At one point he reaches for a dictionary on his bedside table
to ook up a word. Then he goes back to the manuscript.

The phone RINGS, he quickly answers it.

KELLY (O S.)
H Tony, it's Kelly.

I NT. KELLY'S LIVING ROOM - NI GHT

KELLY, Kim's cohort-in-slunm ng-wth-blue-collar-workers sits
in her elegant living room

KELLY
Haven't seen you in a while.

| NTERCUT PHONE CONVERSATI ON BETWEEN TONY AND KELLY

TONY
Yeah.
He's i mredi ately unconfortable. [Intimdated.
KELLY

I was thinking about you today.



TONY
Yeah?

KELLY
WAs having a party catered and renenbered
that time you catered the dessert
reception for the Book C ub. Renenber
what we did in the back roonf

She | aughs seductively. Tony w nces.
TONY

Uh, yeah. That probably wasn't the
right thing to do.

KELLY

Don't be silly. | was divorced by then.
TONY

Yeah, and as | recall | asked you out

on a date a few days later and you
woul dn't go out with ne.

KELLY
Wll no. But we had fun again when you
catered the desserts for nmy gallery's
open house, didn't we?

TONY
Oh | see. You'll screw the help, but
you won't date them
She's still in seduction node.
KELLY

Sounds |ike a good deal for both of us.

TONY
W ong.

He hangs up. Her nouth hangs open as she stares at
I NT. TONY'S BEDROOM - CONTI NUOUS

Tony picks the phone back up inmedi ately. He dials.

GNA (OS)
Hel | 0?

TONY
G na? Tony.

GNA (OS)

H Mouse. 1s Jenny okay?

71.

her phone.
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TONY
Yeah, she's fine. Do | only ever talk
to you when |I'mgoing through a crisis?

G NA (QCS)
(1 aughs)
Sorry. No, not really.
TONY
Yeah, | guess | do. Actually I was

wondering if you mght want to do
something. Wth ne. Non-crisis-related

GNA (OCS)
Do sonmet hing? You nean a date?

He takes a deep breath.
TONY

Yes. A date. Wuld you like to go out
on a date with nme?

GNA (OS)
Sure. What'd you have in m nd?
TONY
Vel |, a proper date. Sonething classy.

How about a nice dinner? Maybe a novie?

G NA (QCS)
kay. O...

EXT. MAG C MOUNTAIN - ROLLER COASTER - N GHT

Tony is screaming his throat raw as he and G na hurtle 100
mles an hour on a steep and curvy roller coaster. She is
next to him |aughing uproariously at the extrene ride.

INT. THRIFT STORE - TOY SECTION - N GHT

Ms. Rossetti is rifling through the clear plastic bags ful
of tiny toys. Wth eagle eyes, she slowy turns the bags,
shakes thema bit, |ooking for precious Lion King treasure.

INT. THRIFT STORE - JEWELRY SECTI ON - N GHT

Jenny sorts through strands of old necklaces. Suddenly there
it is, a necklace just |ike the her school mates were wearing.

EXT. MAG C MOUNTAI N - LATER
G na and Tony are wobbly and giggly as they | eave the roller

coaster ride. A good excuse to have his armaround her -- for
bal ance, of course.



INT. THRIFT STORE - TOY SECTION - N GHT

Ms. Rossetti gasps when she spies the holiest of Lion King
figurines in one of the bags. It's swmmng in anongst dozens

of other small unwanted toys.

After a surreptitious | Cok around, Ms. Rossetti pokes her

gnarled old lady finger into the plastic until

there's a soft

POP. She fishes out the tiny figurine, pockets it, and

carefully places the bag back into the pile.

JENNY (O S.)
What ' d you find?

M's. Rossetti gasps, startled.
MRS. ROSSETTI
Jenny, you scared the life out of ne.
Not hing. |'m not buying a whol e bag
for one little thing.
JENNY
Don't you have enough Lion King things
anyway? Jeez, it's |ike you have an
addi cti on or sonething.
MRS. ROSSETTI
Don't say such a thing!
JENNY
Wiy? Dad says a | ot of people have
addictions and it's okay to get help.
That's why he goes to his AA neetings.
Ms. Rossetti stops in her tracks.
MRS. ROSSETTI
Where did you hear that?
JENNY
Dad told ne. He took ne.
MRS. ROSSETTI
Took you to a neeting?
Ms. Rossetti is nortified.
JENNY
Unh huh. This necklace is only a dollar.
Can we get it?
Ms. Rossetti is still speechless.
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EXT. MAG C MOUNTAIN - NI GHT
G na and Tony wal k away froma vendor's cart with hot dogs.

TONY
| did prom se you a cl assy dinner.

G NA
This is fantastic.

TONY
| think I need sone frozen yogurt to
soothe ny throat. | screaned so nuch
on that last ride.

G NA
That was fantastic too!

G na | aughs heartily, genuinely enjoying herself.
EXT. MAG C MOUNTAI N - LATER

Tony and G na sit on a bench eating frozen yogurt.

TONY
| have to bring Jenny here. She'l
| ove it.
G NA
Next time maybe.
Next time? He smles.
G NA (CONT' D)

So how s she doi ng?

TONY
Better | thought. Then | realized that
now she's sneaki ng food.

G NA
Ut oh.

TONY
Yeah. She's not getting better, she's
getting sneakier.

G NA
She's a smart girl, Tony. Maybe too
smart for her own good.

TONY
| took her to ny AA neeting yesterday.
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G NA
Oh, she knew you went to AA?
TONY
Nope. Was quite a revelation for her
think. | hope.
Suddenly his yogurt |loses its appeal. He stares at it.

TONY ( CONT' D)
I'"d sell the bakery and find a new career
if 1 thought it'd help.

G na leans in closer, whispers al nost.

G NA
You are the sweetest man. | could just
ni bbl e on you.
Thi s al nost makes himlaugh, but he's still in worry node.
She takes his mnd off it with a sweet, gentle kiss. Nothing
"slumm ng' in her actions at all. She licks her lips after

ki ssing him

G NA (CONT' D)
Mm mnt chocol ate chip.

Now he's cheered up. He kisses her back.

EXT. ROSSETTI'S BAKERY - BACK ENTRANCE - N GAT

Jenny stands next to the box of day old donuts by the dunpster.
She picks a few up and | ooks over the fence into the neighboring
yard. She tosses a few over the fence.

In the yard next door is an old, overweight dog. As each donut
drops, he wolfs it down. Jenny keeps feeding him

EXT. JACKSON M DDLE SCHOCL - DAY
Jenny is putting her books into her |ocker. She wears her new
neckl ace, which is of course a bit tighter on Jenny than on
the other girls.
Tamara is suddenly in Jenny's face.
TAVARA
Why are you trying out for Alice?
Everyone knows |I'mgoing to get the part.

Jenny keeps her cool, keeps her attention on her |ocker.
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JENNY
You don't know that. W haven't even
had auditions yet. M. Mensch wll
pi ck the best one.

TAVARA
Yeah, |ike he's gonna pick you. You won't
even be able to fit into the Alice costune.

SNOTTY G RL
You coul d be Tweedl e Dum

TAVARA
She coul d be Tweedl e Dee AND Tweedl e Dum

The little girls laugh. Jenny tries to maintain conposure.

JENNY
You just watch! M. Mensch is going to
pick me to be Alice, because |I'm going
to be the best! Just because you have
| ong bl onde hair doesn't nean you
automatically get to be Alicel M dad
said that in the original book she didn't
even HAVE bl onde hair, it was brown!

TAVARA
Oh, your dad says that, huh? M nom
said your dad is only good for one thing.
And it ain't reading!

Jenny sl ans her | ocker doors and whirls around to face the two
little bitches. Jenny |ooks |ike she's about to say sonething
back, but instead she suddenly belts Tamara in the face.

JENNY
' mgonna be Alice in Wnderland! Just
you watch! You'll see.

Tamara i s caught off-guard, and nearly knocked off bal ance.
She nurses her wounded nose. The other kids in the hall gather
around, including a few of the little bitches' click.

TAVARA
You are going to be in so nuch troubl e!

Tamara runs off. The remaining little girls stare at Jenny.

SNOTTY G RL
By the way...

She points to Jenny's too-tight necklace before wal ki ng away.
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SNOTTY G RL ( CONT' D)
...that's supposed to be a neckl ace,
not a choker.
Jenny tries to hold back the tears in front of the other kids.
EXT. JACKSON M DDLE SCHOCL - DAY

Tony funes as he nmakes a beeline to his car. Jenny foll ows.

TONY
Very nice. GCetting kicked out of school
for fighting.

JENNY

Just for the rest of the day.
He yanks the door open and junps in the car.
I NT. TONY'S CAR - CONTI NUOUS
Tony has a death-grip on the steering wheel. Stares straight.

TONY
What the hell were you thinking? Htting
alittle girl? This is what |I've taught
you? You gave her a bl oody nose!

Jenny isn't reacting to Tony's angry intensity. She oh-so-
causal ly puts on her seatbelt and gives her explanation.

JENNY
She deserved it.

Tony stares at her, amazed. Wth the air of being so put upon
by her naive dad, she expl ains.

JENNY ( CONT' D)
She was being an asshole, so | hit her.

It's hard to argue with that logic. He suppresses his |augh,
feigns angry again and turns to her.

TONY
That's no excuse.

JENNY
She sai d sonething very nean about ny
dad. So | smacked her.
He doesn't know what to say to that. Proud or upset?
| NT. DUKE' S CAFE - DAY

Jenny sips chocolate mlk through a straw.
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TONY
So it's not synbolism The Queen of
Hearts is literally a playing card.

Jenny | ays her head down on her arm her eyes are heavy.

TONY ( CONT' D)
Hey, conme on, sit up. Her whole court,
the King, the Knaves...they are al
pl ayi ng cards, you see?

She drags herself upright again and struggles to pay attention.

TONY ( CONT' D)
This story deals wth chil dhood and
about the physical size changes kids
have to go through. She's still tiny
after eating the nushroom and she's
terrified of this total bitch the Queen
of Hearts.

She sucks on her straw, drains the |last of the chocolate mlKk.

TONY ( CONT' D)
But she starts to grow big again, up to
her original size. And she |ooks down
at the Queen and her court and realizes
that they are just a pack of cards.
Nothing to be afraid of. And that's
when Alice wakes up from her dream

Jenny's attention is gone, she's sleepy.
TONY ( CONT' D)

Jenny, pay attention. So that's when
she says. ..

He waits for her to finish the sentence.

JENNY
Uh. "Wy do you...you're a deck of..."

Her concentration fades away.

TONY
Come on, Jenny! You know this! "You're
not hi ng but a pack of cards."

Tony's frustrated attenpt to pronpt her is interrupted by the
Chubby Redheaded Wi tress.

CHUBBY REDHEADED WAI TRESS
How you doi ng? You need anythi ng el se,
sweet peas?



JENNY
Anot her chocol ate m | k.

TONY
No. No nore.

JENNY
But I'mthirsty.

TONY

You JUST had a huge chocol ate m | k.
Jenny frowns at the idea of no nore chocolate mlKk.

Not wanting to get in the mddle of a famly tiff, the Chubby
Redheaded Wai tress nods and | eaves.

TONY ( CONT' D)
Your audition is com ng up.

Jenny slunps down. Leans her head back agai nst her chair.

TONY ( CONT' D)
I think you can get this part, but you've
got to pay attention. If you don't
have these |ines down...

JENNY
We don't have to have them nenori zed,
Dad. W can read fromthe script.

TONY
Ckay, but you have to be really good.
There's going to be other girls there..
Jenny's eyes are closed, head back. Practically asleep.

, | TONY ( CONT' D)
enny!

She snaps to attention. He's incredul ous.
TONY ( CONT' D)
Wiy are we even here? You want to take
a nap?!
He sl anms the script closed.

TONY ( CONT' D)
Let's just go.

JENNY
No, Dad, | want to keep practicing.
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TONY
You obviously don't.

He gets up.
I NT. RCSSETTI'S BAKERY - N GHT

Tony trudges into the bakery fromthe back area. He watches
Jenny saunter up ahead of him

As she passes the display case on the way to the stairs, she
expertly snatches a donut w thout even breaking her stride.

He clearly sees this. He throws her script onto the table.
I NT. ROSSETTI'S DEN - N GHT
Ms. Rossetti watches Jenny go down the hall, into her room

and shut her door. As soon as the door clicks shut, Ms.
Rossetti darts over to Tony as he plops on the couch.

MRS. ROSSETTI
| suppose you thought that was a w se
thing to do.

TONY
What ?

MRS. ROSSETTI

Taki ng Jenny to your drinking thing.
He's tired of wal king on eggshells. O eggs
TONY
I[t's not a "drinking thing" M, it's
call ed Al coholics Anonynous. And yes,
| did think it was a smart thing to do.

MRS. ROSSETTI
Exposing a child to your drinking group,
how coul d that be a good idea?
She turns her attention to tidying up the nearby table.

MRS. ROSSETTI ( CONT' D)

(softly, to
hersel f)
She devel ops a drinking probl em now,
we'l | know why.

Tony hears this, is off the couch in an instant and puts hinself
between M's. Rossetti and her tidying chore.
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TONY
Yes, actually, if she devel ops a drinking
problem or any other type of addiction,
we WLL know why! Because | was stupid
enough to listen you all these years!

Ms. Rossetti tries to back away, grasping at any nearby
magazi ne that is askew and in need of her tidying attention.
But Tony doesn't |et her out of his Iine of fire.

TONY ( CONT' D)
| kept my AA neetings a secret from
her. All that taught her was that
addi ctions are shaneful things to keep
secret. And now that she's got an eating
problem we can only hope that she's
not going to be filled with shame and
guilt and secrecy.

She is finally forced to face his rage.

TONY (CONT' D)
Because | gotta tell ya, living with
people who instill that in you is hell

Jenny pokes her head out of her door and yells down the hall.

JENNY (O S.)
What's the matter? Wiy are you yelling?

MRS. ROSSETTI
(calmy)
We're not yelling, sweetheart. Your
dad is just really excited about...the
soccer ganme on TV.

TONY
I"m pissed at G andma, that's why |'m
yel i ng!

INT. FELI X' S TINY APARTMENT - NI GHT

Felix sits at his cluttered kitchen table. His study guide is
open in front of him but his attention is on a cereal box.

FELI X
"M . Kellogg, known as King of the Corn
FI akes, used his vast fortune to set up
foundations to pronote child welfare,
heal th and education and rai sed Arabian
horses as a hobby." Hmm [Interesting.

He forces hinself to tip the box over, out of his readi ng range.
He reads from his study guide.
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FELI X ( CONT' D)
Ckay, |I'mready to study. "Wen threading
gas pipe, 12 threads are required on
each end to ensure a solid seal."

H's head slowy |lowers and he repeatedly bangs his head on the
table in futility and frustration. He |eaves his head down.

After a nonent he perks back up again, takes a deep breath and
tries again.

FELI X ( CONT' D)
Ckay. | can do this. It's quite
interesting. "The decline rate for
sewage |ines nust be a quarter inch per
each foot in..."

He can't even nake it to the end of the sentence before reaching
his breaking point. He screans in frustration.

FELI X ( CONT' D)
ARG

After this catharsis, he is calmagain. He realigns his focus,
cl oses his eyes and chants a mantra.

FELI X ( CONT' D)
Three hundred dollars a day. Three
hundred dollars a day. Three hundred
gl ori ous dollars a day.

He opens his eyes and returns to his study guide. He reads
very slowy and deliberately with great enotion, as if to force
his interest in the subject.

FELI X ( CONT' D)
"The decline rate for sewage |ines nust
be a quarter inch per foot..."

EXT. ROSSETTI'S BAKERY - BACK ENTRANCE - DAY

Tony wears his white baking snock, now covered in icing, flour,
and various baking goo. He sits on a stack of pallets taking
a break fromthe noise of the busy bakery inside.

G ease Monkey strides through the back gate to the bakery.

GREASE MONKEY
Hey there. Got your nessage.

TONY
Thanks for comng. Didn't pull you
away fromanything I hope. | said it

could wait "til later...
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G ease Monkey smiles am ably.

GREASE MONKEY
No, no problem That's what sponsors
are for. You need nme, |'m here.

Then a sheepi sh sm | e.

GREASE MONKEY ( CONT' D)
Actually |I was glad for the excuse to
steal away fromLinda for a while. |
think 1've really been getting under
her feet being at hone so nuch now.

G ease Monkey | eans agai nst the fence.

GREASE MONKEY ( CONT' D)
So what's up? Fallout from bringing
Jenny to the neeting?

TONY
No, she's okay with it.

GREASE MONKEY
Your nom freak out?

TONY
Wl | yeah. But | expected that.
Actually I"'mwanting to show Jenny t hat
12 steps groups work, and | guess the
best way to do that is to set a good
exanple. [|'ve been on step nine for a
l ong time now.

GREASE MONKEY
Yeah. But you'll get there when you're
meant to get there.

TONY
Actually, | started ny |ast three amends.
GREASE MONKEY
Did you? Excellent Tony. |I'm proud of
you! They're not easy, | know.
TONY

One down, two to go.
G ease Monkey nods in approval and respect for Tony's progress.
GREASE MONKEY

Vell, let me knowif | can help. 1'm
here for you
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TONY
Yeah. \Wich is why | asked you here..

Tony hops down fromthe stack of pallets. Straightens up and
"formalizes' his stance.

TONY ( CONT' D)
| need to make anends to you.

GREASE MONKEY
To ne?

TONY
Yes.

Tony clears his throat, he's got a practiced speech com ng.

TONY ( CONT' D)
I want to nmake a sincere apology to you
for something | did three years ago.

Grease Monkey chuckl es.

Tony nods,

It clicks.

GREASE MONKEY
Three years ago? That's a while ago.

wat ches Grease Monkey ...waiting for it to sink in.

TONY
Yes, three years ago.

GREASE MONKEY
Three years....?

TONY
| didn't feel right know ng that other
people's lives could have potentially
been endangered by -

GREASE MONKEY
You're the one who snitched on ne?!

TONY
| sincerely apol ogize that nmy comments
to your boss led to you being dismssed
fromyour duties -

GREASE MONKEY
"Led to ny being dismssed"?! You
fuckin' told on ne and I got fired. Do
you have any idea how hard it's gonna
be for nme get that kind of work again?
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Grease Monkey's sponsor conposure is gone. Tony tries to retain
his cool .

TONY
Yes. That's what |I' m nmaki ng anends
for. | amsorry.
Grease Monkey lets his fury out -- he kicks the fence

repeatedly. Tony watches, lets himvent, even though it's
destroying his fence.

GREASE MONKEY
| don't fucking believe this! And here
|'ve been helping you all this tine!

TONY
Yes! Wasn't this the point? To cone
clean? To finish ny last three amends?

GREASE MONKEY
You destroyed ny life!

TONY
No, YQU destroyed your |ife!

G ease Monkey takes a few nore furious flying kicks at the
fence. He steps up to Tony -- too close. Threateningly close.

TONY ( CONT' D)
So what, you're gonna hit nme? You want
to punch ne out?

G ease Monkey breathes hard, stares at Tony. Inches away.

TONY ( CONT' D)
| said | was sorry for what | did, and I
amsorry. But that doesn't change what
you did. If it wasn't ne that stopped
it, it would have been sonebody el se.

G ease Monkey is so livid he cannot speak, still right up in
Tony's face.

TONY (CONT' D)
But | am sorry.

Grease Monkey's rage subsides enough for himto step back a
bit. He sizes Tony up. Then puts his hands up, "we're done."

GREASE MONKEY
You are a | oser.

He storms of f wi thout another gl ance back.
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| NT. ROSSETTI'S BAKERY - NI GHT
Tony is alone in the bakery. Loaves of bread are everywhere.
He' s kneadi ng dough with a violent intensity. Slans the dough
onto the table, kneads it, picks it up, slanms it down again.

A timer BUZZES. He uses a wooden paddle to retrieve even nore
| oaves fromthe oven. More uncooked | oaves are ready to go in.

I NT. ROSSETTI'S BAKERY - LATER

Lights are off. Baskets of fresh bread are everywhere. He
heads upstairs, now physically exhausted.

| NT. TONY'S BEDROOM - NI GHT

Tony finishes the |ast page of Gna's manuscript with a
satisfied smle. He picks up the phone. Alnost dials. Then
puts it back on the nightstand.

I NT. JENNY'S BEDROOM - NI GHT

Jenny opens the door for Tony. He hands her the nmanuscript.

I NT. 6TH GRADE ENGLI SH CLASS - DAY

Jenny hands the manuscript to G na.

JENNY
My dad said to give you this.

Gnais alnost a bit et down.

G NA
Oh.

She covers her disappoi ntnent.

G NA ( CONT' D)
Great, thanks.

Jenny | eaves, G na glances at the note paper-clipped to it.
EXTREME CLOSE UP ON NOTE

"Wonder ful work! You should be very proud of yourself."
That's all?

I NT. ROSSETTI'S BAKERY - DAY

G na ventures into the busy bakery. Tony spots Gna in |line.

She gives her order to Felix. Tony prepares her order, gestures
to Felix not to charge her, that he'll handle it.
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He brings her order around and takes it to a table where they
He unconsciously tugs at his snock. Tries to brush
off the crunbs and goo. She's all smles.

both sit.

G NA
| got your note. Thanks.
TONY
Not e?
G NA
Yeah, about ny book.
TONY

Oh right. Yeah, it was great. Mich
better than a grammar nmanual

She takes a bhite of her |enon nousse confection.

He nods.

G NA
My GOD, this is fantastic! Baking is
really your calling.

TONY
Yeah, | know. M lot inlife.

G NA

Lot? You nmake it sound |like a bad thing.

Don't you enjoy baking?

He considers this question seriously.

TONY
Yeah, | do actually.

G NA
You' re lucky. Most people never end up
doi ng sonething they love for a |iving.

TONY
You should be a witer. You ARE a
witer.

She shrugs.

G NA
Vel l, I'm hoping.

TONY
No, you are. That book was snart,
literate, cultured, funny. dever.
You could really make it in the literary
world. I'll stick to making pies.



She stops md-bite.

G NA
Tony? Wat's wong with nmaking pies?
TONY
Not hi ng. Sonebody needs to nake the
pies. Bake the bread. |Ice the cupcakes.

O hers wite great literature. W all
have our station in life.

G NA
Tony, why are you...? |'mnot saying...
just stopped by because | was wonderi ng
why you. .

TONY
What ?

G NA

| don't know, | just thought it was a
bit weird that you had Jenny bring ny
book back. Kinda thought nmaybe we'd
see each other in person

TONY
Vel l, you know. ..
G NA
No. What?
TONY
Un..l'mnot really...this probably
isn't a good tinme for ne...| should

probably just be alone for a while.
She can't believe what she's hearing.

G NA
Tony, what the hell happened?

TONY
Not hi ng. Honestly. Nothing to do with
you. You're going to do great.

He abruptly gets up fromthe table.

TONY ( CONT' D)
I"msure I'll see you on Oprah soneday
di scussi ng your book. You're really
talented Gna. And passionate. You'l
make it.

She tries to grab his armas he tries to | eave.

88.
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G NA
Tony, would you please sit down and
tell me what the hell is wong with
you? Wiy are you just wal ki ng away?

TONY

["mworking, Gna. 1've got a store
full of customers.

She | ooks around. The staff have things well under control.

Tony's back behind the counter in a heartbeat, then disappears
into the back. Gna sits, stunned, with her |enon nousse.

I NT. ROSSETTI LIVING ROOM - LATER
Tony wat ches Jenny rehearse her scene. She's pretty good.

JENNY
"Stuff and nonsense! The idea of having
the verdict first!”

She stops when the phone RINGS.

TONY
(on the phone)

(beat)
What?! Are you in jail?!

Hel | 0?

He gl ances at Jenny. She nods and nout hs the word. ..

JENNY
Fel i x?

I NT. THRI FT STORE BACK OFFI CE - DAY
Tony wearily appears in the doorway of a griny back office.

TONY
|"mhere to pick up the master crimnal.

Ms. Rossetti sits on a hardback chair, eyes down.
The overworked thrift store manager |ooks up from his paperworKk.

VEARY MANAGER
Ah, M. Rossetti. You'll vouch for
Ms. Rossetti here?

TONY
(to Ms. Rossetti)
What did you do?



MRS. ROSSETTI
It's wong to have to buy a whol e bag.

TONY
What ?

WEARY MANAGER
Ms. Rossetti was observed openi ng bags
of merchandi se, picking out what she
want ed and placing it in her purse.

He points to the tiny special Lion King figurine on his desk.

MRS. ROSSETTI
For one tiny little figure they nake
you buy the whol e bag!

WEARY MANAGER
Ma'am that's how they cone. That's
how t hey nmust be purchased.

MRS. ROSSETTI
(to Tony)
|"ve tried to get themto sell ne one
little figure, but they said that w thout
a price tag they can't sell ne anything.
So | tried to buy it and they refused!

Tony's tired and worn down.

TONY
(to nmanager)
So what do we do here? She's an old
| ady, she stole a five cent toy. |'lI
pay for it.

VWEARY MANAGER
As she nentioned, we cannot sell the
toys individually once we've divided
them up and ascertai ned which toys go
into which bags -

TONY
Oh for Christ's sake! You randomy
dunp of bunch of worthless toys into a
pl asti c bag and charge two bucks for
iIt. Here.

He digs in his pocket and tosses two dollars on the desk.
TONY ( CONT' D)
(to Ms. Rossetti)
Ma, say you're sorry and let's go.

Tony hel ps her up.
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MRS. ROSSETTI
(i nsincere)
Sorry.

Tony ushers her towards the door. The Wary Manager attenpts
to assert his authority.

VWEARY MANAGER
I"'mafraid "'mgoing to have to ban
Ms. Rossetti fromthe store.

TONY
Yeah, yeah
She gasps in horror.
MRS. ROSSETTI
Banned? | can never cone back?
TONY
Jesus, there's six nore thrift stores
wi t hin wal ki ng di stance. You'll survive.

Tony and Ms. Rossetti are practically gone.

VEARY MANAGER
Alifetinme ban!

I NT. THRI FT STORE - CONTI NUOUS
Ms. Rossetti stops in her tracks just outside the office.

MRS. ROSSETTI
Wait! You just paid himfor it, that
Sinba is mnel!

She turns to reenter the office, but Tony's pulls her away.

TONY
Jesus!

EXT. THRIFT STORE PARKING LOT - LATER

It's hard for Tony to walk at Ms. Rossetti's slow pace. He
stops and starts, circles back in his agitation as Ms.
Rossetti makes the long trek to the car.

TONY
St eal i ng?!

MRS. ROSSETTI
(ignoring his
coment s)
Tony, you paid for that Sinba, go back
in and get it!



TONY
And you say |'ma bad influence on Jenny
taking her to AA?

MRS. ROSSETTI
He had tiny jewels on the crown. 1|'ve
never seen one like that! Finding one
with a crowmn is rare, but the jewels
are usually painted on. This one had
real tiny crystals!

TONY
What's Jenny going to think about you
bei ng banned for stealing?

MRS. ROSSETTI
It was a once in a lifetine find.
(realizes what
he just said)
Oh, no. Please don't tell Jenny.

TONY
How are you going to explain it when
she wants to cone back here? Don't you
guys conme here all the tine?

She nods sadly.

TONY ( CONT' D)
Don't do the crinme if you can't do the
tinme.

MRS. ROSSETTI
What does that nean?

TONY
Not hi ng.

I NT. TONY'S CAR - MOMENTS LATER

Ms. Rossetti won't | ook at Tony, she keeps her gaze on the
vi ew out side her window. He hasn't turned the engine on yet.

TONY
I"'mtrying to set a good exanple for
Jenny.
Not hing from Ms. Rossetti.

TONY ( CONT' D)
It would help if you wouldn't be teaching
her to steal

A light bulb goes off over his head.



TONY ( CONT' D)
Has she seen you do that before? 1Is
t hat where she got it?

MRS. ROSSETTI
Got what ?

TONY
Ma, does Jenny know you steal ?!

MRS. ROSSETTI
O course not! | don't steal

(of f Tony's
| ook)

| tried to buy a single piece but they
don't let nme. Ridiculous.

Tony sighs, gives up.

TONY
| took Jenny to ny AA neeting so that
she can learn that addictions are
sonmet hing that can be dealt wth.

MRS. ROSSETTI
Jenny doesn't drink!

TONY
Addi ctions cone in all forns.

She' s cl uel ess.
MRS. ROSSETTI
You paid for that Sinba, Tony. | do
wi sh you' d go back and get it.
One | ast plea...

MRS. ROSSETTI (CONT' D)
It had tiny crystals, Tony!

TONY
Jesus!

He hops out and sl ans the door.
I NT. THRI FT STORE BACK OFFI CE - MOVENTS LATER

The Weary Manager still sits at his desk. Tony marches in.
He snatches the tiny special Lion King figurine off the desk.

TONY
| paid for this!

He storms out. The Weary Manager is past caring.
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I NT. ROSSETTI'S DEN - NI GHT

Jenny perforns her scene one last tinme. She doesn't even need
the script anynore, it's pretty much nenorized. She's pretty
dammed good. Tony and Ms. Rossetti watch, anmazed. They burst
into appl ause when she finishes.

TONY
Wowi
Jenny takes a deep bow.
MRS. ROSSETTI
You'll win, Jenny! You'll be the best.

Ms. Rossetti kisses Jenny on the cheek and shuffles to the
ki t chen.

TONY
Seriously though, kid. Listen.

She stands in front of him |ooks at himintently.

JENNY
What, Dad?

TONY
| want you to know, you're really, really
good. You ARE Alice. But life is funny,
you never know what's gonna happen. So
i f M. Mensch ends up giving the part
to soneone else, I want you to know
that you are an excellent Alice. |I'm
proud of you, no matter what happens.

She rolls her eyes.

JENNY
Cornbal | .
TONY
Yeah, | know it's corny. But it's true.

And you're a brave girl for going after
what you want. Not everyone does that.

JENNY
Now you want to hug, right?

He | aughs and nmakes a lunge for her, waps her in a great big
bear hug that nmakes her giggle.

JENNY ( CONT' D)
Can | go over to Felix's for a while?
| never see himanynore. | was gonna
hel p hi m st udy.
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TONY
Sure. | have sonewhere to go, so |'|
drop you off.

I NT. FELI X' S TINY APARTMENT - NI GHT
Fel i x opens the door, welcom ng arns w de open.

FELI X
Alicel Wl cone to Winder | and!

INT. TONY'S CAR - NI GHT

Tony's car is parked, but he doesn't get out. He takes sone
deep breaths.

TONY
Last one, Tony. Last one.

INT. FELI X' S TINY APARTMENT - LATER

Al of Felix's study guides are open on the table. But Felix
and Jenny are not at the table. They are over at the conputer
on a small desk

FELI X
See? This is Lewis Carroll. He wote
this story for three little girls that
he knew. In fact it was a little girl
named Alice Liddell that encouraged him
to wite down the stories he told them

JENNY
How cone you haven't been com ng over?
FELI X
Mss nme?
JENNY
Are you nmad at us?
FELI X
No! Well, | was nad at your dad.
JENNY
For what ?
FELI X
It's a long story. Ckay, listen, this is
interesting. "In the Victorian tines

when Alice in Wonderl and was witten..."

JENNY
Shoul dn't you be studying?



FELI X
Nah, don't worry. | have plenty of
time to cram Hm In the Victorian
times many hatters went mad fromthe
exposure to nercury that was used in
shaping felt hats.

JENNY
Oh, is that why he's called a Mad Hatter?
FELI X
Yup. Plenty of Mad Hatters running around
Engl and back then | guess. Interesting

time in history, so many changes.

JENNY
Felix? How cone you don't want to study
hi story instead of plunbing? You really
like it and you're good at it.

FELI X
What the hell would I do with a history
degree?

JENNY
What the hell would a history expert do
with a plunbing |icense?

I NT. DUKE'S CAFE - N GHT

Tony is at

his usual table. The Chubby Redheaded Waitress

appears with his usual coffee order.

CHUBBY REDHEADED WAl TRESS
Hi ya, sweets.

TONY
Hi .

CHUBBY REDHEADED WAl TRESS
What' Il it be tonight?

TONY
| was wondering. Do | look famliar to
you?

CHUBBY REDHEADED WAI TRESS
O course! You're always in here. You
never get dessert.

TONY
No, | mean from before

CHUBBY REDHEADED WAl TRESS
Bef or e what ?
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TONY
Can | talk to you? Somewhere private?

She's confused, but conpliant.

CHUBBY REDHEADED WAl TRESS
Uh, | got a break in ten m nutes.

INT. FELI X' S TINY APARTMENT - NI GHT

Felix is still conpletely engrossed in his historical Alice in
Wonder | and venture. Jenny drains the |ast of her |arge soda.

FELI X
So when the Victorians realized this,
t hey began to...

JENNY
Can | have anot her one?

He eyes the huge enpty gl ass she just sucked down.

FELI X
Sure, Cupcake.

I NT. DUKE'S CAFE, BREAK ROOM - NI GHT

Tony and the Chubby Redheaded Waitress sit alone in a tiny
little break room She is |ooking at a school photo of Jenny
fromTony's wal | et.

CHUBBY REDHEADED WAI TRESS
Yeah, she's just precious. | renenber
her fromthe other night.

Tony | ooks at pictures of her cats.

TONY
How many do you have?

CHUBBY REDHEADED WAI TRESS
Just the two now. Had three but Petey
died a few nont hs ago.

She hangs her head in reverence.

TONY
Sorry.

CHUBBY REDHEADED WAl TRESS
He was a great cat. Feline kidney failure.
Very common anong cats |'m afraid.

He hands the photo back to her.
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CHUBBY REDHEADED WAl TRESS ( CONT' D)
So you were in Ms. Eagen's class?
That's probably why | don't renmenber.
| was in M. Chapman's class. That was
what, third grade?

He nods. She gently puts Jenny's photo down on the table.
CHUBBY REDHEADED WAI TRESS ( CONT' D)
Vell this is a nice surprise! Wy on
earth didn't you say sonmething earlier?
TONY

The thing is, I'min AA now, and part
of recovery is maki ng anmends.

She is truly confused now.

CHUBBY REDHEADED WAl TRESS

Amends?
TONY
Yes. | need to nake an anends to you.
To apol ogi ze for sonmething | did in the
past .
CHUBBY REDHEADED WAI TRESS
Apol ogi ze?
She | aughs.

CHUBBY REDHEADED WAl TRESS ( CONT' D)
Oh ny goodness, that was so | ong ago.
What coul d you possi bly have done? W
were just kids. | don't even renenber.
You' re forgiven, sweets.

TONY
No, | need to do this formally.

She giggles and pats his hand.

CHUBBY REDHEADED WAl TRESS
Oh alright. \Whatever you need, darling.

TONY
| want to apol ogize to you, Renee. One
day at recess | was on the swings wth
ny friend Tom

She still doesn't recall
TONY ( CONT' D)

You were there too, and you were waiting
your turn.
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She's concentrating, trying to renmenber.

TONY ( CONT' D)
And you were wearing a pink dress...

She's horror-struck.

CHUBBY REDHEADED WAI TRESS
Pink dress. That was you?

TONY
Yeah. Me and ny friends were pretending
we were drunk. For sone reason we
t hought that was fun. O funny.

Her bubbly deneanor is gone. She's stock still.

TONY ( CONT' D)
You were just standing there, waiting
your turn.

CHUBBY REDHEADED WAl TRESS
| wasn't bothering anyone. Just waiting
ny turn on the sw ngs.

TONY
| know. And you renenber what | said?

CHUBBY REDHEADED WAl TRESS
Yes. But | never knew who said it.

TONY
It was ne.

CHUBBY REDHEADED WAl TRESS
Right in front of everyone.

TONY
| know. 1'mso sorry.

Tears well up in her eyes.
CHUBBY REDHEADED WAI TRESS
(m m cking him
"Wow, | nust really be drunk! Look,
there's a pink el ephant!”
A tear rolls down her face.

CHUBBY REDHEADED WAI TRESS ( CONT' D)
"Pinky! Pinky! Look, it's a pink
el ephant!” | was afraid to ever wear
pi nk agai n.

Tony is nortified, ready to crawl under the table.
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TONY
I know | was awful! | don't know why
| didit. Just an awmful thing a stupid
kid says. But I'msorry it hurt you.

CHUBBY REDHEADED WAl TRESS
| never said an unkind word to anyone.

He throws his head down into his hands.
TONY
["mso sorry. | can't inmagine what
ki nd of enotional damage that nust have
done to a ten year old girl.
She is steely now.

CHUBBY REDHEADED WAl TRESS
No. You can't.

She gets up abruptly.

CHUBBY REDHEADED WAl TRESS ( CONT' D)
But you know what? That --

She points to Jenny's photo.

CHUBBY REDHEADED WAl TRESS ( CONT' D)
-- that is justice. Serves you right.

Perfect bull's eye - a dagger in his heart.
I NT. PERFORM NG ARTS CENTER, BACKSTAGE - DAY
Jenny is backstage at the audition. G na approaches.

G NA
Good | uck, Jenny.

Jenny doesn't hear, despite the fact that Gna is right in
front of her.

G NA (CONT' D)
Jenny?
Jenny snaps out of it.
JENNY
Oh, what ?
G NA

Good luck. O break a leg | guess is
what |' m supposed to say.

Jenny seens | ackl uster.
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JENNY
Yeah. Thanks Ms. Mlntyre.

G na m stakes Jenny's tiredness and confusion for nerves.

G NA

Hey, nothing to be nervous about.
JENNY

"' m not nervous.
G NA

On. That's good then. ['Il be in the

audi ence.
| NT. PERFORM NG ARTS CENTER, ONSTAGE - LATER

KIDS m || around backstage and in the audience waiting their
turn. MR MENSCH, a kindly old ex-actor sits in the audience
taki ng notes on the |ast perforner.

MR. MENSCH
Jenny Rossetti. Your turn, |ove.

G na perks up, nervous. Watches. Jenny strides confidently
onstage. There are girlish giggles in the audience. Gna
glares at the gigglers.

MR. MENSCH ( CONT' D)
Whenever you're ready, Jenny.

TAVARA
Ni ce earrings.

More giggles. Jenny doesn't react to their coments. She
stares strai ght ahead. For a | ong nonent.

MR MENSCH
Ckay, start when you want.

She finally gets her bearings. She has her script, but doesn't
need to look at it.

JENNY
"If any one of themcan explainit 'l
give hima sixpence.

She hesitates. She's said this line a mllion tines. She's
quiet. A bit dazed.

MR. MENSCH
(pronpting her)
"I don't believe there's..."

She seens to jolt her out of her fog.
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JENNY
Oh, yeah. Right....

G na cringes.
JENNY ( CONT' D)
"l don't believe there's an atom of
meaning init."
I NT. TONY'S CAR - DAY
Tony sits in his car. Unable to drive. On the verge of tears.
| NT. PERFORM NG ARTS CENTER, ONSTAGE - DAY

MR. MENSCH
(reading the
ot her character)
"...that nust be what he did with the
tarts, you know. ."

Jenny's fading fast. The girls giggle. Gna is in agony.
M. Mensch repeats his line with nore urgency.

MR. MENSCH ( CONT' D)
"That nust be what they did with the
tarts, you know. "

She swal lows hard. A dry throat. Everyone waits.

MR. MENSCH ( CONT' D)
Jenny, if you're not prepared to
audition, you'll have to | eave the stage.

Everyone waits. Jenny stands, dazed.
MR. MENSCH ( CONT' D)
Jenny, please | eave so soneone el se can
audition. Maybe you can help with props
or sonet hi ng.
Jenny faints and hits the floor hard. G na rushes onstage.
I NT. HOSPI TAL WAI TI NG ROOM - DAY

Tony, Ms. Rossetti and G na are waiting. Ms. Rossetti is
strai ghtening the nagazi nes on the table.

G na puts a soothing hand on Tony's hand.
G NA

D abetes isn't a death sentence, you
know. You can deal with this.
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TONY
I know. But | feel horrible. The signs
were there. Always thirsty, tired
And | yelled at her for it.

G NA
My God. You carry an i nmense anount of
guilt on your shoul ders everywhere you go.

TONY
Yeah, hi, have we net? |'m Tony.
Recovering Catholi c.

She rubs his shoul ders.

G NA
Maybe this will help.

It does, for the tinme being. He allows hinself to be soothed
by her touch.

TONY
So. The audition. Was it bad?

She's behind him not sure how to respond.

TONY ( CONT' D)
You' re noddi ng back there, aren't you?

G NA
Yeah. She passed out right in the mddle
of it.

I NT. HOSPI TAL ROOM - NI GHT

Felix visits with Jenny who is in her hospital bed. Tony sits
at the foot of the bed.

FELI X
Vel | kiddo, you're lucky. You' ve got
the kind that doesn't need shots.

She nods.

FELI X ( CONT' D)
You can control it with diet. |[If you
eat right, it's no problem

Too nmuch for Tony to bear hearing.
TONY

(to hinsel f)
Jesus.
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G na stands by the elevator. Tony is exhausted and worn down.

G NA

I f you need anything, call ne.

TONY
Thanks for everything.

He pushes the button for elevator and backs away from her.

G NA
Tony. She'll be fine.

He plays it cool. Distant. She won't have any of it. She
forces a hug, awkward at first, but then he nelts into it.

The el evator doors open. She eventually kisses himon the

cheek and gets into the el evator.
He stands there, nunb.

I NT. HOSPI TAL ROOM - NI GHT

Tony reenters and sits down again. Jenny is asleep. Felix is

still there.
FELI X
| was really pissed at you
TONY
I know.
FELI X
Wien | left you that day, | was really
upset .
TONY
I know.
FELI X

| started to go honme, and ended up in a

bar. Got drunk, picked a fight.
They both watch Jenny sleep for a nonent.

FELI X ( CONT' D)

When | get upset, | get drunk and stunble
hone. Wen you get upset, you bake
bread. | think the right cousin is

runni ng the bakery.

They finally | ook each other in the eye.
is all the apol ogi es needed.

Their

nod and snile
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FELI X ( CONT' D)
No need to wal k on eggshells around ne.

Tony chuckl es.

FELI X ( CONT' D)

What ?
TONY
Nothing. It's "walk on eggs,"” not
"eggshel I's. ™
FELI X
s it?
TONY
Apparently.

I NT. FELI X' S TI NY APARTMENT - N GHT

Fel i x staggers in, exhausted. Checks the clock. 2:24 am

He opens his studying materials. He's in hell.

I NT. ROSSETTI'S BAKERY - DAY

Ms. Rossetti trails through the bakery with Jenny in tow
JENNY

But they have the best jewelry. Let's
just go real quick

MRS. ROSSETTI

No, Jenny. | don't like that store.
JENNY

Don't like it? Since when?
MRS. ROSSETTI

Since now W'IIl try the one on Lake

Street tonorrow.
| NT. STORAGE ROOM OF RCSSETTI'S BAKERY - LATER

Tony is in the back taking a break. He's still reading Alice
i n Wonder | and.

Jenny saunters in.

JENNY
Way you still reading that?

TONY
Once | started reading it | got
interested. Now | want to finish it.
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JENNY
They say the guy who wote it was a
child nolester.

TONY
Who told you that?

JENNY
Fel i x.

TONY

So do you know who got the part?
She shrugs. She worns her way onto his |ap.

JENNY
Nah. D dn't | ook.

TONY
Maybe you got a smaller role.

She's not i nterested.

JENNY
["Il check. They posted the cast |ist
t oday.

TONY
This diabetes thing, it's going to be
okay you know.

JENNY
| know.

TONY
You don't need the shots. But you'l
have to be careful about what you eat.
O it could get bad. | need you to
take this seriously.

JENNY
Yeah, | know, Dad. | looked it up on
the internet. "Controllable with diet."
TONY

Good girl.
He gives her a nushy kiss. She squirnms out of it.

JENNY
Dad!

She trots back through the bakery area. Tony watches her go.
She passes the display case. Tony |eans over in his chair,



al nost tips over to keep his eagle eye on her. She doesn't
sneak any food.

TONY
(whi spers)
Good girl.
I NT. 6TH GRADE ENGLI SH CLASS - DAY

Kids | eave the classroom G na approaches Jenny.

G NA
Hey kiddo. | heard you got a part in
t he pl ay!
JENNY
Yeah. The Dodo. M. Mensch heard about
why | passed out. | guess he felt sorry
for me, so he gave ne a part.
G NA
Hey, the Dodo is an inportant role.
JENNY
| only have five |ines.
G NA
There are no small roles, only snal
actors.
JENNY

["mcertainly not a small actor
G na can't help but |augh at her mature hunor.
G NA
So that hospital thing, that was kinda
scary, huh?
She shrugs.

G NA ( CONT' D)
The type of diabetes you have, it's
controllable --

JENNY
Wth diet, I know.

G NA
If you need to be sipping on sone water
during class, that's okay. | know you're
thirsty a lot.

JENNY

kay. Oh hey, | have this thing...

107.
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She digs in her backpack, pulls out a paper.

JENNY ( CONT' D)
| need three teachers' signatures to
get into DECA. Wuld you recomend ne?

G NA
Oh Jenny, of course! That's great.

She takes the paper and signs it.

G NA ( CONT' D)
DECA, huh? That'll be fun.

JENNY
Yeah, | guess.

I NT. ROSSETTI'S DEN - DAY

Tony | ooks at the caller ID as the phone rings. He doesn't
pi ck up, and finally his answering machi ne answers.

GNA (OCS)
H Tony, it's Gna. Good news. Jenny
just asked nme to recommend her for DECA,
so of course | did. | tried to talk to
her about the diabetes thing. She seens
fine about it. Strong little girl.

Tony |istens.

G NA (OS) (CONT' D
Anyway, | know you've got a | ot happening
right now, but...l hope you can find
sone tine for ne.

I NT. ROSSETTI'S BAKERY - DAY

Jenny is helping in the bakery, sneaking |icks and bites of
sweets fromthe bow s.

TONY
Jenny, for the tenth tine, stop it!
You can't do that anynore!

JENNY
Jeez, Dad, it was just a lick.

TONY
Yeah, and lick after lick after lick
adds up! D d you not hear the doctor?
You' ve got diabetes, and it can get
very serious if you don't control it!
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JENNY
Dad, | had di abetes | ast week and you
let me lick the bow then. Nothing's
changed. Wy the big dram?

He's reached his |imt. He drops what he's doing and goes
into the back room

I NT. STORAGE ROOM OF ROSSETTI' S BAKERY - CONTI NUQUS

Tony rifles through sone paperwork, finds a list, picks up the
phone and dials. Wits.

TONY
Hi, it's Tony. Fromthe Wdnesday ni ght
gr oup.
(beat)
G eat, thanks. Actually, | was wondering

if you could help ne.
| NT. ROSSETTI'S BAKERY - LATER
Jenny is heading toward the stairs.

TONY
Get your coat, Cupcake. Cone with ne.

JENNY
No, | can't, Grandma's taking ne to a
new thrift store.

TONY

Tough! You're comng with ne.
Hi s stern expression nmakes her stop and foll ow him
I NT. V. A HOSPI TAL OFFI CE - DAY
Sad Sack Susan opens her door with a smle.

SAD SACK SUSAN
H Jenny. W net at the AA neeting,

renenber ?

JENNY
Uh hubh.

SAD SACK SUSAN
Conme in.

Jenny cautiously enters, |ooks around the office. Tony hangs
back, staying in the doorway. Posters and charts of diabetes
fill the walls. Her specialty. Tony pulls Sad Sack Susan
asi de and whi spers in her ear..
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TONY
Scare the hell out of her.

Sad Sack Susan tries to replace her cheerful smle with a
serious scow .

SAD SACK SUSAN
(om nousl y)
So Jenny. |'ve got sone things to show
you.

The door shuts with Jenny and Sad Sack Susan inside, |eaving
Tony in the hallway.

I NT. FELIX S TINY APARTMENT - DAY
Felix fries hinself an egg.

FELI X
M ni mum neasurenent of wall space for
installing a toilet? In residential
structure, 30 inches. |n conmercial
structure, 36 inches.

He expertly flips the egg onto a plate, proud of his egg, proud
of his know edge.

FELI X ( CONT' D)

Water |lines nmust be buried 12 inches
bel ow the frost I|ine.

He | ooks at his fried egg.

FELI X ( CONT' D)
"Wal k on eggshells...."

He thinks about it. Tries again.

FELI X ( CONT' D)
"Wal k on eggs...?"

INT. V. A HOSPI TAL HALLWAY - LATER

Tony flips through a nagazine, uninterested. Finally the office
door opens. A dazed Jenny energes followed by Sad Sack Susan.

SAD SACK SUSAN
Now for the tour. Care to join us, Tony?
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INT. V. A HOSPI TAL DAY ROOM - LATER
SAD SACK SUSAN

(whi spers to
Tony)
I managed to round up all ny diabetes
patients and get themall in one room
TONY

Ni ce set up.

SAD SACK SUSAN
Wasn't easy.

Jenny takes in the awful scene. AMPUTEES and OLD BLI ND MEN.

SAD SACK SUSAN ( CONT' D)
Jenny, this is Len. He was diagnosed
wi th di abetes when he was 23.

LEN i s obviously blind and both feet are m ssing.

SAD SACK SUSAN (CONT' D)
You | oved your sweets, didn't you, Len?

LEN
Yes, nmm'am | still do.

Jenny is nortified at his condition. Tony is very uneasy.
She is trying not to cry.

INT. TONY'S CAR - NI GHT

Jenny is still sniffling, obviously been crying, scared as
they sit in the car. Tony is putting on a stern face, but
clearly upset that he has to upset her

TONY
If you don't get things under control,
you're going to be in bad, bad shape.
Did you see those nen in there?

She nods.

TONY ( CONT' D)
You want to be like then? Because that's
the road you' re heading down. This has
to stop. Now I'mnot saying you can't
occasional | y have sonethi ng sweet, you
can. But we have to | earn noderation

She suppressed a whi nper.

TONY (CONT' D)
Is this getting through to you?



112.

She nods.

TONY ( CONT' D)
You could end up in coma, Jenny!

She starts to cry, seriously scared. He holds it together,
needi ng to be stern.

I NT. ROSSETTI'S BAKERY - BACK ENTRANCE - NI GHT

Tony and Jenny pass through, both silent. Jenny is still teary.
She goes straight upstairs.

Tony al nost follows, then turns back. He takes his coat off,
puts on his baker's snock. He pulls out a huge ball of dough
fromthe refrigerator and slanms it onto the kneadi ng surface.

He stares at his therapeutic ball of dough. Not good enough
this time.

He whi ps off the snock, puts his coat back on and flies out
t he back door

EXT. G NA'S FRONT PORCH - NI GHT
G na opens the door to find Tony, alnobst in tears.

TONY
' man excell ent father!

She lets himvent.

TONY ( CONT' D)
| just scared ny daughter until she was
in tears.

She steps out onto the porch with him but doesn't interrupt.

TONY ( CONT' D)
| took her to the VA hospital. Showed
her all the anmputees, the blind guys.
Basically told her, "you' re next!"

Gna listens intently.

TONY ( CONT' D)
| didn't know what else to do. | needed
to wake her up! Jesus, she could have
ended up in a cona!

G NA
But she didn't, she's fine. She'll be
fine.
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TONY
WIIl she?

G NA
Yes. You did what you needed to do.
Scaring her probably saved her life.

TONY
Oh ny God, it felt horrible.
She hugs him
G NA
O course it did. It's never fun to be
the rule enforcer. | know. |'ma teacher
They sit on the steps.
TONY
| barely got ny own addiction under
control. Now Il've got a kid with one.

How am | supposed to deal with that?

G NA
Yeah. Fermal es and wei ght issues...
it's a touchy subject at best.

TONY
Thanks. That helps. | have no idea
how to deal with this.

G NA
Jenny's smart, that's a plus. Think of
it this way, at |least you can relate to
her problem She's a lot |ike her dad.

TONY
No kidding! Did | teach her this?

G NA
Bottomline? It's not about you, Tony.
It doesn't matter if you inadvertently
taught her this behavior or not. It is
what it is. Now you just need to think
about how to put her onto the right
path. And that's what you did today.

TONY
It's not about ne.

G NA
Right. Sonetines | want to knock that
Catholic guilt crap right out of you.
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TONY
You wanna smack ne, huh?

G NA
Sonetimes. She may take after you with
this addictive pattern, but she's also
sweet |ike her dad. Kind |ike her dad.
Smart |ike her dad.

TONY
Maybe she gets that from her nother
Jesus, it's been a hell of a week.
What with the anends and the di abetes
and the fight wwth Felix. M nother
was caught shoplifting.

G NA
Does diabetes run in your - wait, your
not her was caught shoplifting?

TONY
Yeah. Don't ask. She tried to steal a
plastic toy worth about five cents.

G na finds this uproariously funny.

G NA
Fant asti c!

TONY
My ex-wife's nother had di abetes, and
one of her cousins. So | guess it does
run in her famly.

G NA
Thank God.

TONY
Huh?

G NA

I f Jenny got the di abetes from your
side of the famly |I'd be tal king you
in off a ledge right now

He | aughs and nods.

G NA (CONT' D)
And the anends? You fini shed thenf

TONY
Yeah. And they just about finished ne.

G NA
Your sponsor nust be proud.
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TONY
That's not exactly the case. D d the
| ast three this week.

G NA
So is that where you di sappeared to?
Thought maybe it was sonething | said.
| scared the Muse off again.

TONY
Scare me off? |Is that what happened?

G NA
| don't know.

She scoots over closer to him Links her armthrough his.

G NA ( CONT' D)
You tell ne.

TONY
I've never been the nost overly confident
guy to begin with. Never think I'm
good enough. And lately a | ot of people
have been agreeing with ne.

G NA
Hhm And these people...how well do
t hey know you? Wo was your |ast amends?

TONY
A wonman | went to school wth.

G NA
Back in coll ege?

Tony's | ook rem nds her that he of course never went to coll ege.

G NA (CONT' D)
On.  High school ?

TONY
Uh, no it was like the third grade. A
girl | used to see at recess.

She is surprised alnost to the point of anusenent.

G NA
The third - Jesus! Was she even in
your class? D d you know her?

TONY
Not really.

She | aughs.
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G NA
So you run into soneone you only vaguely
interacted with on the playground in
third grade and you take her opinion of
you to heart?

He shrugs it off. She leans her head on his shoul der.

G NA (CONT' D)
Oh, Tony. Maybe Jenny does get her
smarts from her nother.

This finally makes hi m| augh.

TONY
You al ways nmake ne feel better. How do
you do that?

She shrugs.

G NA
| have a gift for knocking that Catholic
guilt crap out of people.

They ki ss.

G NA (CONT' D)
Why don't you cone inside?

She stands up, pulling himwth her. He doesn't resist when
she | eads hi mi nsi de.

I NT. ROSSETTI'S KITCHEN - MORNI NG

Tony bounces up the stairs right into the mddle of a nornal
breakfast scene. Ms. Rossetti cuts a banana into Jenny's
cereal, stopping only when Tony appears.

MRS. ROSSETTI
Good norni ng, Tony.

Felix has his nmouth full, he waves hello. Jenny gives Tony's
abrupt entrance only the slightest notice.
JENNY
H , Dad.
He takes in the scene. Al is well. No drama. Everyone's
fine. A pleasant surprise.
TONY

Hm

As casually as possible he saunters to the table.
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TONY (CONT' D)
(to Jenny)
| got up really early this norning and
went...out. Just now getting back.

JENNY
Yeah, right, Dad. W're that naive.

FELI X
Go change your cl ot hes.

Tony cringes. He slinks away.

MRS. ROSSETTI
He didn't get up early?

JENNY
Vi t, Dad.

He | ooks to Jenny. She smles and nods her approval.

JENNY ( CONT' D)
| really like Ms. MclIntyre.

Rel i ef washes over him

Felix finishes his breakfast, takes the dishes to the sink,
t hough Ms. Rossetti intercepts. That's her job.

FELI X
Ckay, wish me luck! I'moff to take ny
l'i censi ng exam

MRS. ROSSETTI
Good luck, Felix! You'll do great!
You'll make a wonderful plunber.

JENNY

(si ng-songy)
Booor-ing. You're gonna hate it.

I NT. COMMUNI TY COLLEGE TEST ROOM - DAY

Felix sits in a sea of SOON- TO BE- PLUMBERS. Sone are taking
| ast mnutes |ooks at their notes. Qhers are tal king anongst
t hensel ves. Felix listens.

SOON- TO- BE PLUMBER ONE
You use that that fitting called The
Shark Bite yet? You can use it on any
material, any size pipe dianeter.

SOON- TO- BE- PLUMBER TWO
No, but | heard about it. |It's expensive
t hough, isn't it?
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SOON- TO- BE PLUVBER ONE
Yeah, but it's way faster than sol dering,
SO you save nmoney in the end. And it's
areally tight seal

Felix turns his attention to other soon-be-pl unbers.

SOON- TO- BE- PLUMBER THREE
...but what 1'd like to eventually do is
specialize in comrercial refrigeration

SOON- TO- BE- PLUMBER FOUR
... man, you know those little el bow
joints for going around exhaust pipes?
If you solder themfirst...

Felix is bored out of his skull.
| NT. DECA ROOM - DAY

Jenny sits in DECA orientation. A Musy DECA Teacher drones
on about the oh-so-fun world of business. She points to the
banks of conputers |lined up against the wall.

MOUSY DECA TEACHER
...and the school has given us this
room and five conputer stations so that
ki ds can cone here and use the conputers.
W have wrel ess now, too.

Jenny listens, nothing too difficult.

MOUSY DECA TEACHER ( CONT' D)
Your job will be to facilitate this
process. |In addition to selling conputer
time, students can al so purchase itens...

She picks up a cute novelty pen on the counter as an exanpl e.

I NT. ROSSETTI'S BAKERY - DAY

Tony is icing a cake, but stops md-frost when he hears a
famliar cackle. Kimsits sipping espresso with her gaggle of
snotty nomns.

He tries to pay her no mnd. He refills the display case. He
busies hinmsel f. Eventually he wal ks past her close enough
that they nmust acknow edge each other. They nod coolly.

She clears her throat self-consciously.

Kl M
| heard about Jenny. She's okay?
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TONY
Yeah. She's fine, thanks. Heard Tamara
Is going to play Alice.

She nods.

Kl M
Yes.

He sm | es and nods his congratul ations. They got through the
exchange pl easantly enough, but she just can't |eave well enough
alone. As Tony |eaves he hears frombehind him..

KI M ( CONT' D)
O course she is. Was there ever any
doubt ?

He turns to face her. A big warmsmle

TONY
Actual ly there WAS sone doubt. Sonetines
peopl e want nore substance than just
pretty bl onde hair can deliver

KIM
Say, listen, why don't you go back behind
your little counter and do your little
baki ng. That's what you do best. Leave
the literary endeavors to those of us
who can read and wite.

He has no reply for that. He heads back, slightly beaten.

KI M ( CONT' D)
You know, it's too bad Jenny didn't get
the part of Tweedl e Dee or Tweedl e Dum
Tony coul d have really hel ped her out
wth that part. Gven her sone real
life experiences as a dimi t.

Tony stops in his tracks. The group titters with delight. He
smles. Turns and nmakes a slow, delicious beeline for Kim
H s confident snm|e unnerves her.

TONY
You never read the book.
KI M
What? O course | did. It's aliterary

cl assi c.

He shakes hi s head.
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TONY
No. You didn't. Tweedl e Dum and Tweedl e
Dee?

KI M

Yes, genius. They are the dimmtted
twins that Alice runs into before going
to see the Queen of Hearts.

The gaggle of nons all nod their heads in snotty agreenent.

TONY
Yes, | know who they are. And unlike
you | also know that they are NOT in
Al'ice in Wnderl and.

The women exchange | ooks. |s he nuts?

TONY ( CONT' D)
Tweedl e Dum and Tweedl e Dum are not in
Alice in Wnderland. They are in the
sequel , "Through the Looking d ass."

Bl ank | ooks fromthe wonen.
TONY ( CONT' D)
They ARE however, in the D sney ani mated
version of the '"literary classic'.
He bursts out | aughi ng.

TONY ( CONT' D)
Your conpl ete oh-so educated know edge

of this "literary classic' cones entirely
fromwatching the kid's novie wth your
daught er!

Kimcan't breathe. The others |look at her for direction. She
has none.

Tony | aughs again, backs up and takes a long hard | ook at the
group of beautiful but stunned wonen now before him

TONY ( CONT' D)
"You're not hing but a pack of cards!"”

He doesn't waste another second on this deflated group.
I NT. COMWUNI TY COLLEGE TEST ROOM - DAY

Felix is in the mddle of taking the test.
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FELI X (V.Q)
"What is the m ni rum anount of wall
space required for installation of a
toilet in a residential structure?"

He scans the room Everyone is scribbling answers. He stares
at the test in front of him Finally he begins to wite.

I NT. DECA ROOM - DAY

Jenny sits behind the counter. Musy DECA Teacher watches her
handl e a transacti on.

MOUSY DECA TEACHER
Ni cely done. You're a natural at this.

Jenny smles and nods. Kids sit at the conputers. A GEEKY
YOUNG G RL inspects a jar of cute pencils on the counter,
| ooking for the prettiest one.

I NT. COMMUNI TY COLLEGE TEST ROOM - DAY

Felix hands in his test. He is beam ng as he | eaves the room
The PROCTOR gl ances at his test. He squints in confusion as
he reads Felix's test...

FELI X (V. Q)
"What is the m ni nrum anmount of wall
space required for installation of a
toilet in a residential structure?"
Al t hough the exact place and date of
the invention of plunbing is unknown,
it is largely believed that Jerusal em
was the first city to use the aqueduct.

He flips through the entire test. |It's full of Felix's
hi storical ranblings.

FELI X (V.Q. ) (CONT' D)
In 97 AD Frontinus was el ected
Superi ntendent of the Roman Water Wrks
and built 9 aqueducts in Rone and is
consi dered the Father of Mdern Pl unbing.

I NT. COWUNI TY COLLEGE OFFI CE - DAY
Felix strides to the counter. A STUDI QUS WOVAN hel ps hi m
FELI X
Qui ck question. How would | go about
transferring sone of ny credits to a
degree progranf

STUDI QUS WOVAN
What discipline are you going into?
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He beans.

FELI X
I"mgoing to get ny degree in history.

I NT. RCSSETTI'S BAKERY - DAY
Tony puts on his jacket and tells Seth as he passes...

TONY
I'll be back | ater.

Tony passes Kim He only pauses |ong enough to toss sonething
onto her table: his CLIFF NOTES for "Alice In Wnderl and."

TONY ( CONT' D)
Here. You'll probably need this.

| NT. DECA ROOM - DAY
Jenny's holding down the fort brilliantly. She is in her
element. She's got full access and control over the conputer

usage fees and the inventory behind the counter. She's really
good at this, she's found her place.

But a SLOW REVEAL eventually shows that in addition to the few
other things that are for sale on the counter are, behind her,

BOXES AND BOXES AND BOXES OF CANDY.

A NERDY KI D approaches the counter and gives her a few doll ars.

NERDY Kl D
H, | wanna use the conputer for an hour.

Jenny unl eashes her old routine..
JENNY
kay. We're all out of receipts though.
Here, let me just stanp your hand...
Echo of GLASS BOTTLES CLI NK LOUDLY, NEVER ENDI NG SO LOUD UNTIL --
Bl ack.

Credits roll.
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